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EXHIBITION OF SPANISH OLD MASTERS 


(From our London Correspondent ) 
Oct. 15, 1913. 


The exhibition of Spanish Old Mas- 


London, 


ters which opened last week at the 
Graiton Galleries, is practically the 
first exhibition yet held in London 
which has afforded an opportunity for 
ihe consecutive study of Spanish Art, 
from the early primitives to the work 
of that most surprisingly modern of 


Old Masters, Goya. Indeed this unique 
assembly of Spanish masterpieces 
makes upon the spectator, a very dif 
ferent impression from that conveyed 
by the isolated examples which find 
their way into miscellaneous picture 
shows, the general atmosphere con 
veyed on this occasion being, if one 
excepts the examples of the Early Cat 
alan School, rather one of sombreness 
and of a certain religious pessimism, 
Some Rare Primitives. 

\mong the Primitives, the famous 

“St. Michael” of Vermejo, triumphant 


in its luxuriance of imagination and 
richness of design, makes one regret 
that so little of this master’s work 
should still be extant. This picture is 
now the property of Sir Beaufort Pal- 
mer: and when exhibited in the same 


galleries in 1911, it belonged to the col- 


lection of the late Sir Julius Wernher. 
The inspiration of the Flemish School 
is strongly felt in a large number ot 


early works, especially in those by Vas 


co Fernandez, whose ‘“Pieta, with 
scenes from the Life of St. Francis,” 
although it has suffered much during 
the passage ot the centuries, still re 
tains sufficient evidence of the exqui 
site craftsmanship which went to its 


making \n especially interesting ex 
hibit is that of an Altar-front of the 


earlv Catalan School, of the year 1250, 


showing “Scenes from the Life of St 
Martin” and strongly Byzantine in 
character. This is loaned by Mr. Roge1 


Frv. who discovered it in Paris a tew 


vears ago. The work, which is painted 
on wood and patterned at intervals by 
medallions and cartouches of gesso in 
lov lief, would appear from its ge 

eral racter and style to have bee 
pai ed at least a decade earlier thar 
the Margaritone in the National Gal 
ler 


" Notable Works by Velasquez. 


he « ition of the work by Ve 


chiptit 
1ez is particularly interesting ot 


( h e we the acknowledged Chel 
d’oeuvres such as the “Old Woman 
Frying Eggs,” belonging to Sir red 
erick Cook, the “Portrait of Don Fran 
cis Ouevedo, loaned by the Duke of 
Wellington and the “Portrait of Philip 


IV on Horseback,” from the galleries 
of the Earl of Northbrook, but we have 
certain examples which, until com 
paratively recently, have been in obli 
vion. Such are the “Dying Gladiator” 
from the country house in Sweden, and 
“The Angels Appearing to the Shep 
herds,” bought by Mr. Spielmamm 

Christie’s last April. The former is 
discreetly referred to in the catalogue 
as merely “attributed” to the Master 


Particular interest attaches to the five 
examples of the Master from Apsley 
House, for these are the pictures which 
were captured by the first Duke of 
Wellington after the Battle of Vittoria, 
and subsequently presented to him, in 
appreciation of his services to Spain, 
by King Ferdinand. But perhaps the 
as in which the artist’s surety of 


can\ 


touch is the most perfectly exemplified 
magnificent “Portrait of Pope 
Innocent X” in which all his aristo- 
cracy and distinction of spirit display 
themselves to the utmost. 
Many Marvellous Murillos. 

The exhibition is extremely rich in 

fine examples of Murillo, showing the 


; 


is the 


painter in moods quite other than those 





tures by Zurbaran, a number of 
Which are from Dr. Carvallo’s collec 
tion, and above all, some fine El Gre 


cos and an especially beautiful example 
ot the art of Coello, a number of whose 
portraits of royal beauties, form one 
of the most attractive features of the 
exhibition, and moreover possess a 
special interest in far four of 
them come from the King’s collection 
at Buckingham 


SO as 


Palace Perhaps the 


‘ 


HOLY FAMILY. 


fF. Zurburan 
In Csrafton Galler Fxhibition Tandon 
From Collection of Dr. Carvallo. 
- 
of sentimentality with which he is too most decorative work of this artist is 
frequently connected in the average the “Portrait of the Third Wile of 
mind. His splendid portrait of him- Philip Il of Spain.” ‘The details of 


self is ainong the most perfect things 
in the exhibition, possessing not only 
extraordinary mastery of technique but 
a depth of feeling which at once lifts 
it into the foremost plans. 


Ribera, Zurburan, Greco, Coelle 


In the next room are a number of 
canvases which appear under the 
name of Ribera, but which are by no 
means among the finest examples of 


this artist’s work, various religious pic 


rich dress in which this painter de 
lights are here treated with the great 
est dexterity and skill, 

Portraits by Goya. 

It is little wonder that visitors nat 
urally collect in the last room of all, 
which contains a number of portraits 
by Goya, the man who may be said to 


be the father of modern impressionist 


painting. This artist is at his best 
when 2 certain satiric touch creeps 
+. 
am 


ee NJ 


atnatthe 


work and hx 
interested in his 
applies to his “Portrait ot a 
Lady” 
cise. 


into his 
weil 


Is alhused a 


as sitter. thi 
Spanish 
and to that of “Don tKamon Sa 
both of which give a striking im- 
pression of the sitters personality, but 
not to his “Portrait of the Duche ss ol 
Alba,” which is stiff and uninteresting, 

One cannot fail, ; 
exhibition, to be 
traordinary 


when leaving the 
ot that 


" a 
feeling 


sensible ex- 
sity ol and 
sincerity of motive which appears to 
have inspired the art of Spain from its 
earliest beginnings. L. G-S. 


inte if 


CURIOUS CUSTOMS RULING. 
| By what would appear to be a curi- 
Otts misinterpretation of paragraph 654 
tefthte new Tariff bill—that which cov- 
Jers the importation of sculptures and 
bla¢k ngs whites and which permits 
the;/.free admittance of an_ original 
scufpyure and two replicas of the orig 
N. Y. Custom House ap 
|praisers are holding up as dutiable at 
15%, all etching engraving and litho- 

aph plates, accompanied bv more 
‘than two replicas or impressions. It 
jis said that the matter, having been 
|referred to Secretary McAdoo, he has 
referred it back to Collector Mitchel. 
Meanwhile the print houses are pay- 
| ing the enforced duty under protest. 


| 


TO SHOW FRAGONARDS HERE. 

Announcement is made by E. 
;pel and Wildenstein of an important 
| exhibition to be held this winter in 
their galleries, 636 Fifth Ave., of some 
twenty or more important works by 
, ragonard.” ‘The idea of tis display 
to make better known here this 
wonderful master whose style is so 
purely French. 

Included in the display will be an 
interesting group of five decorative 
compositions depicting the following 
subjects, “The Bird Has Flown,” “The 
Shepherdess and Her Children,” “The 
Gallant Gardener,” “The Vintage” and 
“The Harvest,” portrayed by two 
youthful figures. Others will be a little 
painting of a color at once tender and 
brilliant, “The Young Mother,” who 
holds clasped to her breast a little boy 
and a little girl with blond hair. “Love” 
and “Tolly,” the two celebrated compo 
sitions popularized by the engravings 
‘of Janinet, as well as the portraits of 
the Guimard and the Duthé. A most 
charming little painting, “The Bliss of 
the First Kiss,” i inscribed on the 
haft column, above which flies 
a cupid toward the image, almost un- 
real, of a young woman, who joins her 
lips to his. 


(sim- 


‘is 


1S 


ot a 


AMERICAN BUYS SEGANTINI. 

\ special cable to The New York 
Times (seneva that at the 
recent sale of pictures by Segantini, at 
St. Moritz, the highest price paid was 
$40,000 for “The Two Mothers,” 
hought, through a dealer, for an Ameri- 
can living in Washington. The picture 
will remain at the Segantini Museum 
in St. Moritz until March and will then 
be transported to America. 


from 


Savs 


ITALY BUYS TWO PAINTINGS. 

\ special cable despatch to The Sun 
from Milan says the Italian Govern- 
ment has purchased “The Expulsion of 
the Bonacolsis From Mantua” and 
“The Entry of Charles VIII,” which 
belong to the Crespi collection, for $30,- 
000 and $3,000 respectively. 
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Old English Furniture 


; ————and Period 
Interior Decorations 








Miss Couniban 


59 Cast 52d St. New York 








: 
THE CARROLL GALLERY 


OF LONDON, ENGLAND 
10, GEORGE STREET, nANOVER SQUARE, Lonson, w. 


EXCLUSIVE REPRESENTATIONS FORK THE PRODUCTIONS 


CHARLES JOHN COL LINGS 


“Rank am mg the most remarkable achievements since the days 
of Turner’ — London Observer. 
"Probably the most exquisite things in London at this m« ment.” 


Evening Standard 
Least Abbie Att, ¢ wl 








NICATIO ‘ AHOVE 








THE EDWARD GALLERY 


(Opposite Christies) 


Works of Art 


26 King St., St. James’s 





LONDON 





v—— 





London Osaka Kyoto 


YAMANAKA & C0. 


254 FIFTH AVENUE 
NEW YORK 


WORKS OF ART FROM THE FAR EAST 














}W. Scott Thurber 


Foreign and American 


PAINTINGS 
ETCHINGS and MEZZOTINTS 


Expert Restoring 





Framing sa 
408 So. Michigan Boul., Chicago 




















FRANK PARTRIDGE 
Old English Furniture 


Antique Chinese Porcelains 


& WORKS OF ART 
741 FIFTH AVE. NEW YORK 
6 King St., St. James’ London 








ALBERT ROULLIER 


PRINTSELLER 


Original Engravings and Etchings by Diirer, 
Rembrandt, Meryon, Whistler, Haden, Cam 
eron, MaclLaughlin, Masson, Nanteuil, Edel 
inck, OLD ENGLISH MEZZOTINTS, ete. 





410 South Michigan Boulevard, Chicago 


a ——_—_— 








McDonough Art Galleries 


Astor Court Bldg., 20 West 34th Street, New Yo.k 








MODERN PAINTINGS 








CARROLL ART GALLERIES 


Fortnightly Exhibitions and Sale of 
Paintings, Bronzes and Art Obiects 
Specialists in Interior Decoration 
9 East 44 Street 














DURAND-RUEL 


NEW YORK — PARIS 
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special meeting 
laccepted the b« 
| jamin 





ART ACCEPTED. 


i Tustees 


ALTMAN 


1) all inanimous vote, the 


Ol the Metropolitan Aiuseum at 
SJhonday ailerioon 
quest ol ite 
\litman’s art ollections, as 
the conditions of his will, 
lished. 
Mr. 


\ 
Vice 


tne | 
already pub 


sC¢ ond 


\lon 


\\ ‘ 4 
\\. De lores 


Mr. J. Vierpont 


ihe ert 


President 


gan having declined to accept election 
to fill the place of his tather, was cho 
(sen as President, Mr. Joseph Il. Choate, 
|Honorary President, an ofce newly 
}crea ed, and Mr. Hlenry \Walters, first 
| Vice-President, Mr. Henrv Went, .\- 
sistant Secretary, was made Secretary. 
\ committee composed of Messrs. 
hoate, De | t, HHoward Vlansfield 
and Hlenry Walters, to con It it! 
ive \ltman’s executors in regar 
the Altman beque st, and al 
range for the temporary exhibit 
the Altman collection iS appoint 
HEARN'’S GIFT RECALLED. 
Che decision ot the Trustees ot the 
Museum to accept the Altman art col 
lections with the condition that they te 
kept apart, revive interest to Mr. 
(seorge \. llearn’s successl i| COnLeH 
tion a few years ago, when he made the 


gift of his pictures to the Museum, that 


such — privately formed collections 
| should be segregated 

It will be remembered that Mz: 
Hearn, when in December, 1905, he ot 
fered his fifty pictures then hung as a 
loan exhibit, in Gallery 15, to the In 
stitution, with a further offer of S100,- 
OOO, the income of which was to be de 
voted to the pure hase of .\merican pr 


tures, made the stipulation that these 
pictures, so given, should remain to 
gether in the Gallery, where they then 
were, or in some other of equal size 
and importance and equally well 
lighted. 
Mr. Hearn’s Letter. 

Mr. Hearn on Thursday, Jan. 11, 1906, 
wrote as follows: 


| 


| 








TRUSTEES OF THE METROPOLITAN 
MUSEUM OF ART. 
Gentlemen: 

Objection having been raised to the con 
dition accompanying my offer of pictures 
and money to the Museum, | deem it but 
due to myself to offer justification therefor. 

It having been said that it is difficult to 
meet the demand that gifts of paintings be 
kept together permanently, because such 
collections, represent different nationalities 


and periods, | would reply, that while such 
dificulty might arise where the gifts num- 
ber a dozen or so, it cannot be true where 


an entire gallery is harmoniously filled from 
a definite standpoint, for then the collection 
becomes a unit, or, let us say, a small mu 
seum in itself, the separate works contained 
therein, holding consistent relation to each 
other, completing the roundness of the 
whole. 

This collection ts not 


simply a number of 


unrelated pictures that happened to please 
the fancy, brought to the Museum from the 
walls of my home; on the contrary, it is a 
collection formed in the gallery where it 
now hangs, during a number of years, hav 
ing been subjected to Irequent changes, al 
ways with improvement, and by consent 
and approval of the authorities, until the 
|present harmony was secured 

To seatter these paintings through differ 
lent rooms would Ibe undo the esult [ 
have desired to attain, and the artist or 
irt lover will find nothing in Gallery 15 to 
interfere with his enioyment, nor can the 
effect be said to be disturbing to the Mu 
seum. 

It is but natural that donors should pre 
fer to have their gifts assembled where they 
may be seen at their best, rather than seat 
tered through various rooms. Certain col- 
lections of paintings, porcelains, jades and 
musical instruments, now in the Museum 
are far more interesting, shown by them 
selves, than if broken up Furthermore, 
they are gifts no Museum can afford to re 
fuse on the ground that they are to be kept 
together permanently ; for it is to the gen 
erosity of private individuals that we must 
look for the constant growth of the insti 
tution. 

To distribute this collection now accord 
ing to schools would be to substitute a 


per 


arrangement 
gether 
ved Eu 
the Na 
‘ollection, 
‘ill kept to 
notable ex- 
which we accepted by 
dition that 


the Claudes In 


c collections has 
Museu For exampl 
Gallery, 
purchased 
then there are those 
amples of Turner, 
t rustees with 
an with the 
Kensington we tind the Sheepshanks’ 
gether, as well as the Fors 
others also the admir 
Furniture, Pictures 


1 
queathes 


tional 
vl 
ether; 
ie | the Col they 
ould | 
South 
pictures kept to 
ter, the Dyce and 


collect 


unples 
there can be any 
ae It not 
kuropean Mu 

ollectio ns by a 
tures of different 


in single rooms 


trangve that the fo 
1s deliberately 
nbling conspicuous pic 
periods and nationalities 
In the Tribune of the 
bl lo we not nd works 
Dyck, Durer and Cranach han 
those ot Titian, yhael and Cor 
In the Salon ( Louvre 
Rembrandt, Dou Dyck 
vith Bellini, Titian marde 
uching shoulders witl Paul 


Memling, Rubens, 


SCC! 
scun create suc 


\ ZI 
1» \ 


W 


11} rence, ¢ 
an 
ith 


reyrvIo 


Ray 
arre ot the 

and Van 
and Le 
Murillo, 
Holbeu 


nd 
hanging 
or te 
Vere 
othe rs 


mese, 


works 
Wallace 
museun 
of the 
English, 
by 


assembling of varied 
vreat Gallery the 
Collection, the latest | uropean 
one of the great rooms 
where Dutch, Flemish and 
and Spanish pictures hang 
side to the the whole. The 
great room the Hermitage Gallery con 
tains works by Italian, Spanish, Dutch, 
Flemish and other nationalities 

Qnthe other hand, anyone who has visited 
the exhibitions the work of a single 
pa must have felt the loss which such 
a painter in the ordeal, whether it 
be the great Rembrandt and Van Dyck ex 
hibitions of a few years ago abroad, o1 
the show modern painters, like Cazin 
and Inness, “held in this city It an in 
disputable fact that two pictures, both goo 
by the artist, may be hurt by 
hune together; this recognized 
best arrang galleries of the world 
has not felt disappointed on first visiting 
room in the National Gallery where the 
Turners hang, or upon entering the great 
room in the Hermitage, where forty 
examples of Rembrandt are to be seen: 

lf paintings are only to be enjoyed 
studied when arranged in chronological 
quence, the same rule would apply to 
hibits of sculptures, bronzes, porcelains 
and other objects shown in these halls. But 
will any one claim that such is the case? 
The proportion of visitors that demand 
such a condition for their enjoyment is 
small indeed \esthetic pleasure, derived 
from a work of art, not dependent on 
any such chronological or mathematical ar- 
rangement While considerations of 
color and tone and Space to occupied, 
must enter into any arrangement of pictures, 
it is essential, first and last, that the works 
shown be of good quality and representa 
tive of their auth: 


SATII 
appears nm the 


ot 


opened 
world 

Italian side 
advantage of 


? 
ol 


ot 
nter, 
Sustains 


Is 


being 
in the 
Who 


the 


same 
1s 


red 


one 


1 
and 
S¢ 


cx 


Is 


size, 


be 


irs 
Very truly yours, 


(,eorge \ 


Hearn’s Amended Offer. 

In January, 1906, Mr 
offer, and presented, 
pictures, with the 
authorities, 
would keep the 51 
than twenty 


Hearn 


amended hi 
other 


Hearn 
in addition 
xpectation that the Mu 
he wrote at the time, 
pictures together for not 
ve years trom date, 11 
Gallery in which they then were, or in 
other in the Museum of equal size, 
but he also wrote that after this pe 
should the pictures in the Museum be 
numer to make it desirable 
that they uld be ouped in their re 
spective schools, and th: at if all the pi 
of one school should hung t 
group in galleries, with others of 
school, those he had 
group label rnating them 
ing to the George A + thos c 
that each picture should 
beled, in addition to the 
“George A. Hearn Gift.” 

With this amended offer, 
an additional $25,000, w 
amount of $5,000 (with 
the previous $100,000 gift 
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Established over a Quarter Century 


HENRY SCHULTHEIS Co. 


Modern Paintings 


Etchi gs Color Prints Frames 


142 FULTON ST. 55 V.SEY :T 
New York 





E. MILCH GALLERY 
939 Madison Avenue, New York 


Between 74th and 75th Sts 
AMERICAN PAINTINGS 
Rare Etchings, Mezzotints Printed in Colors, 
Etc.; Artistic Framing, Regilding, Etc. 
Restoring of Paintings. 











Paintings by 
AMERICAN ARTISTS 


Choice Examples always on View 
Small Bronzes— Volkmar Pottery 


WILLIAM MACBETII 


4s0 Fifth Avenue New Vork 





GEORGE H. AINSLIE 


PAINTINGS py GEORGE INNESS 


A. H. WYANT 
AND OTHER NOTED AMERICAN ARTISTS 


569 Fifth Ave. (at 46th St.) New York 











Kelekian 


OBJETS de COLLECTION 











Rare Rugs, Eg) ptian, Greek 
& Re in i ties Per 
sian, Hispano Mi yrresque «& 
Italian Potteries Gothic 
Sculpture. 
709 FIFTH AVENUE e NEW YORK 
2 PLACE VENDOME - - PARIS 
CONTINENTAL HOTEL ~ CAIRO 





MACOMBER COMPANY, tne. 
Insurers of Works of Art 





Special attention given to this branch of in- 
surance. The largest clientelein thiscountry. 


51 WALL STREET, NEW YORK 


PICTURE FRAMES 


Original designs on hand to select from 
for both Pictures and Mirrors. 
Etchings, Engravings and Other Prints 


CLAUSEN ART ROOMS 


621 Madison Avenue Near 59th St. 














Bertschmann & Maloy 


Insurance on Pictures, etc. 
AGAINST ALL RISKS ANYWHERF 
Most of largest art dealers our customers to whom we can refer 
18 EXCHANGE PLACE, NEW, YORK 








FRINK PICTURE LIGHTING 


Is a guaranteed system of picture illumination. 

which brings out the characteristics of each picture. 

We make aspecialty of picture and gallery lighting. 
SEND FOR OUR BOOKLET 


H. W. JOHNS MANVILLE CO. 


Sole Selling Agents for Frink Products 
NEW YORK AND EVERY LARGE CITY i719 








Steinway & Sons 


Art Department 
107 & 109 East 14th St. 


Consistent and harmonious 
constructional and decorative 
appointments of a home de- 
mand a piano to corre- 
spond, 


STEINWAY & SONS 


will complete cases after 
ist’s and architects’ own de- 
and under their per- 
sonal supervision, always pre- 
serving the acoustical quali 
ties of the instruments. 








New York City 


case 


art- 


signs, 
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EXHIBITION CALENDAR FOR ARTISTS. 








ART INSTITUTE OF CHICAGO, Chicago, Ill. 


Annual Arts and Crafts Exhibition. 
Closes 


NEW YORK WATER COLOR CLUB, 215 West 57 St., 


Annual Exhibition. 
Exhibits received 
Opens 
Closes 
PA. WATER COLOR 
Eleventh Annual Exhibition. 
Opens 
Closes 
PA. SOCIETY OF MI 
Twelfth Annual Exhimition 


CLUB, Penna. Academy, Phila., Pa. 


Oct. 31 


, - act 
.Nov. 


24-25 
; 8 
Nov. 


30 


.Nov. 


; 9 
. Dec. 


14 


NIATURE PAINTERS, Penna. Academy, Phila., Pa. 


Opens ..Nov. 9 
Closes a ais ara ee oath od Dec. 14 
NATIONAL ACADEMY OF DESIGN, 215 West 57 St, N. Y 
Winter Exhibition. 
Exhibts received sae wen Dec. 1-2 
Opens “ewan ome 
Closes ......jJan. 18-1914 





WITH THE ARTISTS |: 





Sophie Brannan has returned to New 


York and is settled in her new studio, 
352 W. 57 St. tor the Winter. 
\iartha \\ Baxtel sui 


Spe Hl a DUS) 


mer at her studio at Len pamting 
pictures and muniatures She held a 
successful exhibition during August, 


and also « hibited with the Berkshire 
Artists in September at which display 
two landscapes by Ben tostet were 
sold, and three canvast by Walter 
Nettletor vere also pul is¢ 

David |. Gue has taken a studio in 


2 3 West 12 


Building, | 


resumed painting, after a 


the Clinton 
where he has 
summer spent at various nearby paint 


able resorts 

Ben Foster has been painting 1n 
Cornwall, N. Y., for some months past 
Hie will return to his studio in the in 
ton, about Nov. 1. 

Wilham T, Ritschel, vho has been 
painting in Cala since the Spring, will 
return to his studi» in the Clinton 
about Nov. 1. 

Henrv B. Snell recently returned 


from Italy, where he spent the summer 
with his classes. He has taken a studio 
in the Clinton Building for the winter. 

Thomas Moran has given up his stu 
dio in the Clinton Building, where he 
has painted for a number of years, and 
has settled in his studio at Easthamp 


ton. 3... a; 


Miss Anne Goldthwaite, a 
Alabama woman, who has been study- 
ing in Paris for some years past, re- 
cently came to New York, and has ta 
ken a Studio at 20 W. 10 St. She will 
give an exhibition during the season in 
a Fifth Ave. Gallery. Miss Gold 
thwaite, who is a pupil of Charles Gue 
rin, is a portrait, landscape and figure 
painter. Her work shows the influence 
vt the more advanced modern French 
men, and has strength and character. 
Some of her small portrait busts and 
heads, especially those of Messrs. E 
serry Wall and Andre Fouquieres, 
which she says she painted at one sit- 
ting, have good expression and are 
faithful in likeness. Two views of the 
Luxembourg Gardens and one of the 
garden of the Art Students’ Club in 
the Latin Quarter have good outdoor 
feeling. 


young 


Carles Warren Eaton spent the summer 
painting at Bellagio, Lake Como, and in Va- 
renna, Italy. He has brought back a number 
of colorful and interesting records of these 
and other places which he plans to exhibit 
at the Macheth Galleries early in December. 
A residence and studio, which he is build-| 
ing at Bloomfield, N. J., will be ready for 
his use in the spring. 


John Rettig, who spent the summet 
it Marbleh« \lass., he had a 
good season, has returned to his Cin 
cinnati studio, at 
work 


\\ here 


where he is busily 


CHRIST ON 
By C. 


On exhibition 


A group of paintings by Randall Da 


vey and John Sloan are on view at 
Saint-Marks in the Bouwerie through 
Nov. 1. As the original character of 


the work of both of these artists is well 
known to art patrons, the interest of 
the exhibition is assured. 


\\ 


Helen Phelps spent the summer at 
studio J * 


her at Elizabethtown, N. \¥ and 
has returned to her Sherwood Studio for the 
winter. 


Elliott Daingerfield has returned to his 
Gainsborough Studio, after an interesting 
summer in the far West, and the Colorado 


Grand Canyon, where he painted a number 
of characteristic canvases, which he will ex 


hibit at various exhibitions during the 
winter. 

Louis M. Eilshemius the painter-poet 
has taken a studio in the Sherwood, where 


he will receive on Tuesdays and Thursdays 
during the season. 


Miss Janet Scudder who has been in New 
York all Summer exchanged studios with 
Mrs. William Astor Chanler, who oc: 
cupying the Villa d’Avray, near Versailles 
Miss Scudder did this that she might make 
on the spot her projects for architectural 
and decorative commissions she has un- 
dertaken. \ large public fountain and 
garden sculptures she is now at work upon, 


is 


and she has found time to model a “Fish 
Girl.” It is now being cast and one copy 
will be seen in near exhibition of Miss 
Scudder’s bronzes at Theodore B. Starr’s 





THE 
\rnold Slade 


Klmer S. Schofield has taken a stu 


dio in the Clinton Building tor the 
winter. 

Under the auspices of the French 
Government a second exhibition ot 
Sevres and other modern French porce 
lains, will be held in the Salon ot the 
steamship La France at the Irene! 
line wharf, foot \W. 15 St., next ‘Tues 
day afternoon. 

Che Municipal Art Commission ha 
approved Carl Heber’s models of the 
groups to flank the N. Y. entrance ol 
the new Manhattan bridge, and M) 
\rnold \W. Brunner’s design for the 


City College Stadium, the gift of Mi 
\dolph Lewisohn, 


HARTFORD. 
Phe Wadsworth \thenaeum 
ceived a life size portrait of the late | 
Pierpont Morgan, painted by the Peru 
i artist, Mr. Carlos Baco-F lor, 
replica of the portrait of Mr. Morgan 
in the Morgan collection at the Metro 
politan Museum 


has r¢ 


Vial 


MOUNTAIN. 


\rt Club, Phila. 


SALEM (MASS.). 

A four days’ exhibition of works by| 
the “Salem George [lmer | 
Browne, his llarold) Putnam 
Browne, and Philip Little, was held in 
.mes Memorial Hall here last week, 
and attracted many visitors. 

Some forty works in all were hung. | 
George Elmer Browne’s exhibit com-| 
prised older and recent oils, 
mountain and valley landscapes, and | 


artists,” 


SUI, 


Swiss | 


others from Southern France and Brit- 
tany, and a group of water colors, all| 
typical of his strong, colorful brush, | 
and having rare atmospheric effects. | 
The water colors of young Harold | 
Browne were largely Cape Cod land 

scapes, full of air and light and abound- | 
ing in promise. Mr. Little showed re- 
cent summer landscapes, permeated 
with sunlight and air, and full of ac- 
customed charm. The display was 
most creditable to the exhibitors. 


DETROIT. 

The Memorial Exhibition of 32 oils 
and 18 watercolors by the late Charles 
Walter Stetson, who died in Rome in 
1911, on exhibition through Oct. 31 at 
the Museum, has brought many visi- 
tors here. The display is exceedingly 
representative and emphasizes the loss 
American art suffered, in the artist’s 
untimely death. 





CLEVELAND. 
Lhe Cleveland School of 
exhibition 
Leslie W. Lee 
following the 
Cleveland women artists at the C: 
gallery, wall a display, t 
Uct. of portraits by 
lroubetzkoy, which will 
of Mmes. Leonard Thomas, || 
Payne Whitney and Russell ¢ 
Miss Juha Kobbins, the lat pUSTICe 
Harlan, Arnold Genthe, Solomon Sojo 
mon, and Princess Troubetzkoy 
merly Amelie Phe exhibition 
will be held jointly with a “return” « 
hibition by Miss Mary Helen Carlisie, 
who has been painting Ameri 
New Lork street 
ing the summer. 


\rt « 


Waterces 


pened 
all 
by 


OL Olls and 
to Noy 


Hew 


Ts 


exhibition 


ive 
come open 
Prince l’ierre 


Mic! 


) 
al, 


C14 LETtist 


Rives, 


all al 


lens and scenes dur 

A collection ot oils has been brought 
trom New York for exhibition at ‘od 
school, Oct. 21, 22 and 23. Contribu 
tions will be used toward the purchase 


of part of the collection. 


| MUSKEGON (MICH.). 
(he modern Spanish paintings re 
cently shown at the Chicago Art Insti 


tute, are on exhibition at the Hackley 
Museum through the month, The Mu 


seum has acquired, through its Direc 
tor, Mr. Raymond \Vyer, pur 
chased them in Europe last summer, 
two important oils, “Souvenir de Noel,” 
by G. W. Lambert, and “In Suffolk,” by 
J. A. Arnesby Brown, three water col 
ors, “Dawn,” by Nathaniel H. J, Baird, 
“Night on Shuswap Lake,” 


who 


by Chas. 


John Collings, and “Iee Scene on the 
River,” by the same, and an etching, 
“The Prince,” by M. A. J. Bauer, 
BOSTON. 
George Elmer Browne, who painted 


last summer at Provincetown, and has 
late at work decorative 
panel for a private residence in the 
West, and on a large canvas, an order 
from an American collector, is holding 
an exhibition of 14 recent oils, and 13 
water colors at the Copley Gallery, 
through Nov. 1. The subjects are for 
the most part landscapes in Switzer- 
land, Brittany and southern France 
and Venetian scenes. The artist has 
found the old French town of Le Puy, 
a good subject for his strong brush and 
colorful palette. 
HILL TOLERTON 
THE PRINT ROOMS 
HIGH-CLASS ENGRAVINGS AND 
ETCHINGS 
107 GRANT AVENUE 


been 


ol ona 





SAN FRANCISCO 











THE 


PRINT-COLLECTOR’S QUARTERLY 


Edited by FitzRoy Carrington 








The October issue (Volume 3, Number 3)° of 


THE PRINT-COLLECTOR’S QUARTERLY 


will contain the following illustrated articles 


MARCANTONIO RAIMONDI 
By Arthur M. Hind 
WHISTLER’S LITHOGRAPHS 
By Thomas R. Way 
THE DIVISION OF PRINTS OF THE 
LIBRARY OF CONGRESS 
By A. J. Parsons 
CHARLES MERYON, POET 
By William Asenwal Bradley 
THE PRINT-COLLECTOR’S QURTERLY is pub 
lished in February, April, October and December of 
each year. It measures 7x4 inches. and is bound 
in grey paper covers. Each issue contains about 
one hundred pages of text and forty illustrations. 
It is the only periodical in English, in Kuropeor 
in America, devoted exclusively to etchings and 
engravings 
THE PRICE OF THF PRINT-COLLECTOR’S QUARTERLY IS 
ONE DOLLAR A YEAR 
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35 cents a line—minimum 4 lines. 
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M. J. ROUGERON. 452 Fifth Ave., Cor. 40th St. 
Cleaning, Re-touching, Re-glazing, Re-varnishing, 
Re-lining, Transposing. 
Old and Modern Paintings. 
references from Museums, Collectors, 
Dealers. 
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AMERICAN ART NEWS CO., INC., 
Publishers. 

15-17 East 40 Street. 
TOWNSEND, President and 
15-17 East 40 Street. 
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‘PARIS 
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lary and \ ice-l’resident, has le nye peel 


Instit 


identified with the ition, to whose 


| 


upbuilding and interests he has given 


faithiul service 


W hale contrasted with the 


yrTea ly 
Museum's greatest President, the late 
|. Pierpont Morgan, Mr. De Fforest 


should make al good head official, lle 
is a cultivated man, a tireless worker, 


a ready speaker, and of undoubted un 


usual capacity. He is far more a man 
of detail than was Mr. Morgan, and 
his conduct of the Museum’s affairs 
will be watched with keen interest. 


ACCEPTED. 
the 


ALIMAN GIFT 
\s was expected Metropolitan 
\Viluseum trustees have wisely accepted 


\Itman’s 
collections, with the 


‘ 


Mr. Benjamin generous b¢ 


quest of his art 


restrictions against their segregation 


which he latd down in his will. 


It gives us pleasure to-day to recall 


to the art world, the able argument 


aa the segregation ol individual art 
collections in Museums, made by Mz 


(;eorge .\ 


eum, in li 


llearn, a ‘Trustee of the Mu 


letter accomp nyihnye hh 


first gift of paintings to the Museu 


Morgan, Harjes & Cie ._ 31 Boul, Haussmann | 
American Express Co 11 Rue Scribe | 
Munroe et Cie. . . ‘ 7 Rue Scribe 


Thomas Cook & Son . 
Students’ Hotel : 
Lucien Lefebvre-Foinet 


BUREAU OF EXPERTIZING 

Advice as to the placing at public or 
private sale of are works of all kinds, pic- 
tures, sculptures ‘urniture, bibelots, etc., 
will be given at the office of the Awrrican 
Art News, and also counsel as to the value 
of art works and the obtaining of the best 
“expert” opinion on the same.. For these 
services a nominal fee will be charged. Per- 
sons having art works and desirous of dis- 
posing or obtaining an idea of their value, 
will find our service on these lines a saving 
of time, and, in many instances, of unneces- 
sary expense.. It is guaranteed that any 


Place de l'Opera 
4 Rue de Chevreuse 
, 2 Rue Brea 


opinion given will be so given without re-. 


gard to personal or commercial motives. 


EVANS-CLAUSEN CASE ENDED.) 


the case ol 


that 
evans vs. Clausen, set for retrial Nov 


‘The announcement 
3, and for which subpoenas had been 
Monday last, 


both sides having agreed on a discon 


issued, was settled on 
tinuance, is hailed with universal grati 
fication in the American art world. 
It is that both 


Evans and Clausen have been willing 


understood Messrs 
to agree to a discontinuance for some 
that the latter felt that 
prosecutor should settle for some, at 


time, but 


least, of the expense of the first suit, 


which resulted, as will be recalled, in| 


a disagreement of the Jury, of which 
Mr. 
be, it 


eleven were said to have favored 


Clausen. However this may 
would seem that the discontinuance of 
the case was most wise, and it is to be 
will 


hoped that the unsavory matter 


soon be forgotten. 


MUSEUM’S NEW PRESIDENT. 
Mr. W. De 


Forest as President of the Metropolitan 


The election of Robert 


Museum (Mr. Joseph H. Choate was 


chosen as Honorary President) has 


been almost a foregone conclusion, 


since it was generally known that Mr. 
J. Pierpont Morgan would not accept 


the position. 


his | 


1905, and his later amendment of t 


iffer, with the conditior of his 21 


Vhi 


reading 


makes appropriate and interesting 


at this time, when the wisdom 


rr otherwise, of collectors making: re¢ 


trictions as to the preservation an 


cuarding of their treasures in \M 


{ 
ums, 1s so widely under discussion 
business view 


\ltman’s 


\luseum, 1s to be re 


From the local art 


pot, the transterence ot} Vii 


treasures to the 


~ne9 Bin intel AA os o~ hesendrtens | 
mi S LER NS Bach Gal veut SM creel iti LA cal 


clined to fulfil the provisto 


\ltman’s will, so that the collections 


gallery 


50th 


remained in his 
nd residence at hiith Ave 
New York “Wallace 


would have been, the 


would have 
and 
is. Oo collection” 


benefit to 


as it 


the dealers on upper Fifth Ave. would 
have been unquestionably great he 
\Itman Gallery would have been the 


\lecca for residents and visitors, and 


would incaleulably have stimulated art 


interest in the nearby art dealers’ gal 


leries. But what local art trade has 


| 
‘lost the Museum has gained, and the 


action of the Museum’s ‘Trustees is un 


selfishly approved and is commended, 


even by the upper Fifth Ave. dealers 


themselves. 


ART IN AMERICA. 


“Art in America” announces that in fu 
ture it will be published bi-monthly or in 
six numbers per year instead of quarterly 
The next isse will appear in December. The 
October number, just issued, keeps up the 
good standard of this high-class art publica 
tion and has a number of interesting articles, 
all well illustrated, notably on “Some 
Works of Donatello in America,” by Allan 
Marquand, a “Portrait of a Venetian Noble 
man,” by Giorgione, in the Altman collec 
tion, by Dr. Bode, “Paintings by Veronese,” 
from the collection of Kaiser Rudolf I] by 
Detley Baron von Hadelin, “Drawings by 
Old Masters at Bowdoin College,” by Frank 
Jewett Mather, Jr., “Two Portraits by Ve- 
lasquez,” by August L. Mayer, “Guardi’s 
Drawings and Their Relation to His Paint 
ings,” by George A. Simonson, a “Bronze 
Bust of Pope Benedict XVI,” by Joseph 
Breck, and on “Another Early Rembrandt,” 


by Dr. Abraham Bredius 
\ new work on Tapestries by Mrs 
Charles M. Foulke, widow of the well- 


known Washington collector and connois- 
seur, and which will comprise material col- 
lected by Mr. Foulke during the past twelve 





Mr. De Forest, as Secre- vears of his life, is about to appear. 


CORRESPONDENCE. 
Mr. Altman’s Personality. 
Editor A in A NI 
Dear Siu 
The late Benjamin Altmat possessed 
of a personality seldom found among those 
of the newly made millionaire class He 
knew how to be intimate, cordial, and amt- 
able, always putting the real man to the 
fore instead of the owner of millions. He 


limelight, had little or no use 
for the personal pronoun, and neve 


, \ 
avoided thre 


roasted 


of his possessions. He loved and apprect 
ated his things artistic, and enjoyed their 
society To him they were an inspiration 
ind a recreation, and they spoke to him 1n 
a language that satistied his every mood 
He Was SO close an opserver! that he could 
et without seeming to see, ad a rare Ca 
pacity for quiet organization, knew the 
alue ot pertecting details and the rigid 
maintenance of an orderly routine. His bus 
iiless iCcess Was lare ly due t » those (ual 
ities which made for order, and an almost 
acade ( entorcement Ot respectability 
which was applied to every business trans 
actiol It might be said of hin that it was 
thi ood faith which characterized his bus 
iness career that secured the contidence o1 
all classes and brought friendly patrons, who 
never questioned either quantity or quality, 
ut accepted without reservation the re 
ults the intercourse h his estab 
lishment 
Undoubtedly Mr \lt 1 s i reat 
merchant in the larger and better sense ot 
that term, but that was not all, for there 
was another sell inother man as it were 
matku two in one, the econd standing 
ror tiv reatel the ¢ ocd t of | 1 
be love r the beautiful It as tl 
ti e that led him te ( re nm unus l 
! f wledac 1 hin 
tic ind « nty Ite I I I all el 
( 1 the ¢ cept ' | , he wa 
t he knew ab t art he ept to hi 
el r personal use, seldor evel kit 
1 vn hi pinion te the N one , , 
early in the beginning of his collecting | 
learned to rely upon his ow 1deme 
maki his purchases, and that in order 1 
ea iccessful collector he had to knov 
it to lea e with the dealer and to be very 
careful about what he carried away TI 
esult of this natural taste and power to dis 
criminate is one Of the most notable ani 
luable collections Ol things beautiful 
ever brought together by one collector dut 
1 his lite Rush ¢ Haw! 
New York, Oct. 22, 1913 
America’s Book Industry. 
Editor AMERICAN ART NEws., 
Dear Sir 
lt was my pleasure last summer to spend 


time in Leipsic, Germany, investigat 
ing the possibilities of the International Ex 
hibition of the Book Industry and the Gra 
phic Arts, to be held during the six months, 
beginning May 1, 1914. On the site of 
exhibition there is now in progress a build 


this 


ing exhibition, so that a very good idea of 
the layout could be had, since many of the 
same buildings are to be used, and cer- 
tainly in this respect the coming exhibition 


promises well. 
It further seems that this exhibition, from 


the point of view of size, qualities, and va-| 


rieties of pointing and its allied commodti- 
ties, such as printing machines, paper, etc., 


is to be made the greatest of its kind ever 
held, and interested visitors from all over 
Europe, and in fact the whole world, are 


expected to take a practical interest in it. 


This is not a strictly German exhibition, 
since many of the other countries of Eu- 
rope are erecting buildings and joining in 


the exhibit 

\merica is rapidly branching out into the 
world trade, and indeed several \merican 
concerns whose goods are well known in 
Europe have already signified their inten- 
tion of exhibiting at Leipsic 

It would seem, therefore, that America 
has much to gain by taking her part in this 
exhibition, both as a nation and by exhibits 
of individual concerns 
Benjamin A. Franklin. 
Oct. 22, 1913 


Mass., 


Mitteneague, 


A REREDOS STOLEN. 

cable from Brussells, says a 
Reredos, a fifteenth century work by the 
Flemish sculptor Borremans, considered by 
critics one of the finest examples of the art 
of that period in existence and of great 
value, was stolen Oct. 8 from the Church 
of Notre Dame at Lombeek, an outlying 
district of Brussels. 


NEW RUBENS (?) DISCOVERED. 

\ cable from Paris to the N. Y. “Times” 
says a new Rubens has just been discov- 
ered in the Bavarian castle of Rosenberg, 
near Kronach. 

This painting, representing a wine-har- 
vesting was turned out of the local 
museum because it was regarded as worth- 
less. It is now found to bear the signature 
of Rubens and the date 1612. 


\ special 


scene, 


HEARN’S GIFT RECALLED. 


(Continued from page 2.) 


\merican pictures in 1906, and about the 
Same amount each succeeding year, and at 
the same time he presented twelve repre- 
sentative modern American oils from his 
private collection to the Museum. He also 
offered an additional $25,000, to be used 
as the Museum authorities might elect, in 


t 


ot any dispute as to the au- 
paintings given, and if any 
should be doubted by the Mu- 
scum “experts” within ten years from date 
ot the gift, he requested the privilege of 
withdrawing said doubted pictures, and re- 
placing them, and if he could not find any 
to replace them from his private collec- 
tions, or could not replace them without dis- 
arranging his house, he requested the privi- 
of using all or part of the $25,000, 
toward the purchase of the newly 
painting or paintings. He ; 
that, in ase of his death, the Museum 
should be privileged to sell any discredited 
paintings, if any, and to use the 
and the $25,000 with accumulated 
much as needed of this tund for the 
picture or pictures purchased, and if 
$25,000 or whatever of 


the contingency 
thenticity of the 
pictures 


leg 
sf lected 
also stipulated 


proceeds 
interest, 
or as | 
new 
atter ten years this 


it was not expended as above provided, 
should be added to the original gift of 
$100,000, to purchase paintings during 1906, 
etc 
Museum Accepted Gift. 
It is almost nee dless to re call that at their 


meeting of Jan. 26, 1906, the Museum Trust- 
ees accept d M1 Hearn’'s L1Its, and also his 
conditions, and warmly thanked him for 
his generosity and for his forethought in 
providing for the withdrawal of any pic- 
ture which their ( kKperts’ should not deem 


authentic 
While no informatio 
public, 


MN has bee 1} made 
the date of Mr. Llearn’s 
gift and the ac ceptance of the s ime by 
the Museum, it is generally understood 
that the Museum has not had oceasion 

Vv, at least, 
c1lven by Mr. 


sin eS 


to ask the withdrawal of any, 
of the important pi 
llearn led 


pictures 


STUCK ON ALTMAN. 


\ special cable to the New York “Times” 
from Berlin, says a warm tribute appears in 
from Berlin, savs warm tribute to the 
nemory of Benjamin Altman appears in the 
Berliner “Tageblatt” from Hermann Struc! 


1 
} 
I 


the celebrated German etcher and portrait 
painter, wh recently visited New York 
Herr Stuck describes Mr. Altman as an 
leal collector,” onsidered buy- 
ing a picture, porcelain, or any other treas 
ure without weighing the question: Is this 
piece really worthy of a place in my gallery? 
“Mr. Altman had two art palaces in Fifth 
\ve.,” wrtes Herr Stuck. “One was his 
picture gallery, the other was his shop, which 


who never ¢ 


|1t was ambition to make as completely art- 


istic as the workaday demands of commerce 
and trade would permit. 

“Every time I was privileged to visit Mr. 
Altman’s pictures, | came away with the 


feeling that for the lucky man who owned 


them every day must be a holiday. Once 
Mr. Altman asked me how many times I 
had visited his collection. | replied: ‘Not 


less than twelve.’ He said: 
allowed to come there that 
“IT shall never forget the 
parting remarks 
“*Tell me, please,’ he said, ‘how it is now- 
adays that no painter paints like Rem- 
brandt?’”’ 


FIND STOLEN PICTURE. 

_ A special cable to the New York “Times” 
from Milan, says the Italian Consulate in 
London has telegraphed to the Crown au- 
thorities at Perugia announcing that the 
painting by Pinturicchio, a “Madonna and 
Child,” which disappeared from the Church 
of St. Maria Maggiore (as told last week in 
\rt News), has been seized in a portman- 
teau at Charing Cross Station. 

\n Italian sculptor who was arrested at 


‘Nobody is Sver 
often.’ 
naiveté of his 


Florence, together with Marquis Cesare 
Bernabo as both were about to quit Italy 
for London, has confessed that he resides 


in London, where he has a studio. 

When searching the baggage of the two 
arrested men the Florence police found nu- 
merous XIV and XV century objects of 
art in ivory and bronze, of which the ex- 
portation had been vetoed by the Italian 
Government. ; 


NEW WORKS FOR OTTAWA. 

The National Gallery at Ottawa has 
recently purchased the well-known 
portrait of Charles I by Daniel My- 
|tens, from the Ehrich Galleries, N. Y., 
}and a typical landscape by Arnesby 
| Brown, “In Suffolk,” from this year’s 
Royal Academy exhibition. 
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LONDON LETTER. 


London, Oct. 10, 1913. 


(Jne of the most interesting shows 
now on here is that of | Borough 
jJohnson’s drawings in pencil, chalk and 
charcoal at Mr. \W. B. Paterson's Gal 
lerv at 5 Old Bond St \Ir. Paterson 
is well know as nnomseu 

hose rooms re Pood Wo! 
ever ¢ ects entrance d this - 
1- ( ( th | ruil l | 
S work is) um | reful 1 
( inship,. evidencing ertain tas 
tidiousness taste which 1s further 
rii¢ ut 1 the <« icle t sensitivenes 

hich m tl artist’s studies L1¢ 
( cs I UriKl ( ( chal 
icterist r which the spectator h 
~ CC ed la ( 1 on) che 

| eretric1ous§ si ln | 
cl t thanktul lhe portrat u 
1 erh; C1 
| | I ( Li ! i 

iar deli of treatment t 
produc stv le veleome im its indi 

rlualits lle has obviously come 
der the influence the lrench maste1 
‘ the | t centul Is CX¢ plified 1 
thi harcoal in calle lom 

rds ich in the treatment the 
heures d its general atm yhere, re 
( ls \hh ct Per one ot he lhe 

mpl shown 1s his \Workhou 

utine Room,” a subject which seen 
particularly suited to the artist's some 
what literary stvle of dra ing \ really 
delhightiull humorous sketch of “-\ 
Donkey Fair’ shows how exceedingl\ 
happy he can be when animals are his 
subject \ltogether the exhibition is 
one that sends the visitor away cheer 
fully optimistic as to the future of lenge 
lish art 

lohn llassall, whose posters are 
among the most entertaining as well as 


the most pertinent, of any that adorn 
the London hoardings, has been ad 
vocating the institution of an annual 
comic Royal Academy, and indeed the 
idea has much to recommend it. ‘This 
would correspond to some extent with 
the Salon des IHlumoristes in France, 
and the exhibitions of humorous work 
held at the Cercle Artistique in Ant 
werp and would not consist, as do the 
shows of the Society of Humorous Art, 
recently established here, of work which 
has already appeared in comic papers, 
illustrated books, on poster-boardings 
and so on, but of works expressly pro 
duced for exhibition. With such art 
ists as Dudley Hardy, Cecil Aldin, F 
T. Reed, Will Owen, and many others, 
to contribute, there is every reason why 
an annual show of this kind should 
prove extremely welcome, for work of 
this nature has as much claim to rec 
ognition as that which 1s frankly se 
rious. Mr. Hassall deplores the sear 
city of humorous sculptors, and when 
we remember how much good work 
used to be lavished on the little whim- 
sical figures and caricatures at one time 
were produced at our leading potteries, 
the decline in this side of England’s 
artistic output gives room for thought. 

Hon. John Collier has not enhanced 
his reputation by his latest picture, 
‘Fire,” which is among those exhibited 
at the Autumn show of the Royal In 
stitute of Oil Painters. It is a_pic- 
ture of a girl, sitting up in bed, terrt- 
fied by the glare of a conflagration 
which 1s glowing across it. The can- 
vas makes a bold bid to enchain the 
interest of the onlooker. but the con 
ception is so eminently commonplace 
(one might almost sav second-rate), 
that one is glad to pass on to some- 
thing more sincere in character. Louis 
sargent’s “Gala Night,” although by 
no means an entirely satisfactory piece 
of work, shows at least an attempt to 
render in paint a certain attitude of 
Nature and as such is worthy of re 


spect Phe exhibition as a whole would 
. ] ‘ ] 

gain by judicious weeding and would 

ve lar more enjovable, if far less exten 

1V¢ 





QUEEN MARIANA ( 
Velasaue 


AUSTRIA 


Gratton Gallery Exhibition 
Owned by Messrs. Ford 
1i¢ \llen, the 1l4-vear-old child, 


watercolors exhibit 


<traordinary power of imagi 


tion and felicity of expression, is 
holding het econd exhibition at the 
Dude Galleries his surprisingly 


prolific voung artist, is remarkable in 
that she seems to realize instinctively 


PARIS LETTER. 
Paris, Oct. 15, 1913. 


October is in some respects the dull 


est month, save August, of the art vear 


] 


in Paris; the foreign visitors have near 
lv all gone and the “smart 


” Parisians 
have not yet returned from the coun 
cry there has been one important 
artistic event, however, namely, the 
inauguration of the new ceiling by Al 
bert Besnard at the Comedie [ran 
Cais his is a fine piece of painting 
with all the vigor and rich color of Bes 
nard’s best work, but | cannot think 
that it is successtul as a ceiling. It is 


a series of pictures lacking unity and 


ithout strictly decorative qualities. 


Lhe subject 1s “Comedy and Tragedy” 
and the artist shows us Moliere, Ra- 
cine, Corneille and Victor Hugo assist- 
Ing at the drama of the Creation. There 

e great originality and power of in 


vention but, as has been said, the lm 
lecoration are not observed and 
the result is, therefore, unsatisfactory. 

rhe installation of the Camondo col 
lection at the Louvre ts proceeding rap 
illv, and it ts expected that the collec 
tion wall be Open to the public before 
Christmas. ‘The staircase is nearly fin 
ished and an elevator 1s being put up 
lhe collection, which consists of about 
70 pictures and other works of art, 
will occupy seven rooms. The first 
room will contain the mediaeval works 
of art, the second those of the Renais 
sance period, the third the Japanese 
collection. In the fourth and fifth rooms 


| 


will be the Irench 19th century pic 





\LTAR 
Early Catalan 
Grafton Gallery Exhibition 
Collection Mr. Roger Fry 


exactly what is required from the illus- 
trator of children’s books and shows no 
tendency to stretch the scope of her art 
beyond its appropriate limits. Her 
mastery of color is as yet hardly de- 
veloped, although her work in sepia is 
astonishingly mature. She has been 
likened to Fra Angelico for her sim- 
plicity and evident sincerity of expres- 
sion, and although this may be some- 
hat florid “journalese,” there is ac- 
tually something in her work which re- 
calls the great Florentine. Miss Allen 
should, however, be on her guard 
against a too great productivity. 

The authorities of the London Mu 
seum are busily engaged in removing 
to Stafford House from Kensington 
Palace, their exhibits, which will once 
more be on view to the public at the be- 
rinning of 1914. It will then be found 
that the various items will have been 
arranged in chronological order in 
stead of in classified sections as before. 
It is a moot question as to which ar- 
rangement will prove the more useful 
to the student 


L. G.-S., 


FRONT. 


School (1250). 


tures, which include so many master- 
pieces of Manet and Degas. The sixth 
room will be hung with tapestries, and 
the last will be arranged as an 18th 
century salon. The Camondo collec- 
tion has been valued for insurance at 
$1,570,570, but it would make far more 
than that sum at auction. 

The Boston Museum has acquired 
from Levesque & Cie., a very beautiful 
“Virgin and Child.” by Bramantino 
(Bartolommeo Suardi), which was re- 
produced in the September number of 
the “Burlington Magazine,” with an 
article by Mr. Roger Fry, who de- 
scribed it as a work “of striking and 
original quality.” Bramantino,  so- 
called because he was a pupil of Bra- 
mante, was greatly influenced by Man- 
tegna and, although he is not one of the 
greatest masters, he is a painter of con- 
siderable personality. The Boston mu- 
seum is to be congratulated on the ac 
quisition of a picture of unusual charm. 

The rise in pecuniary value of Gau- 
guin’s works is shown by the fact that 
the Lyons museum has just paid the 
Parisian dealer, M. Druet, $8,000 for 


the Tahitian picture by that artist for 
merly im the collection of the late M. 


llenri Rouart. At the Rouart sale last 
December, M. Druet bought this pu 
ture for $6,930. lhe direction of the 


Lyons museum its one of the most e1 
lightened in France and its purchases 
curing the last thirty years include 
paintings by all the principal Impres 
sionists. A Manet and a Kenoir were 
bought for the museum so long ago as 
1901, 

he Autumn Salon is to include a 
number of works by Hodler, the emi 
nent Swiss painter, who is not vet very 
well known in France. The Théatre 
des Arts will exhibit a series of models 
for scenery. The “Vernissage” of the 
Salon will be held Noy. 14 

M. Paul Vitry, Keepe r of the de 
partment of sculpture in the Louvre, 
started on Oct. 11 for America, where 
he is to give a series of lectures on the 
sculpture and art generally of the Re 
naissance, 

M. Charles Lowengard, the well 
known art dealer, has enlarged his 
premises in the Avenue des Champs- 
-lvsées, by taking in another floor, M. 
Lowengard was not among those who 
shipped quantities of objects to 
\merica in anticipation of new duties 
and he says that he is glad that he did 
not, for the season here promises well. 

The death of Mr. Benjamin Alt 
an is not only regretted here by those 
who knew him for personal reasons, 
but is also a great loss to the Parisian 
art trade. Mr. Altman was one of the 
largest collectors of pictures and excep- 
tionally fine works of art and most of 
the leading dealers in Paris had con- 
tributed to his remarkable collection, 

\n interesting exhibition, now open 
at the Galerie Montaigne includes, in 
addition to works by Courbet, Dau- 
mier, Sisley, Van Gogh, Gauguin, 
\'onticelli and many living artists, the 
original cartoons by Puvis de Cha- 
vannes for his decorations in the Public 
Library at Boston. The cartoons, 
which are in camaieu, are very beau- 
tiful. 

(ne of the first picture shows to open 
will be the annual exhibition of the 
“Société Internationale des Aquarel- 
listes” at the Georges Petit galleries. 
The exhibition as a whole is medio- 
cre, but there are some _ interesting 
works. ‘The best water-colors in the 
show are those of an American artist, 
Cameron Burnside, which are strong 
and personal. Of the five which he ex- 
hibits perhaps that of a procession at 
Moulogne-sur-Mer is the most attrac- 
tive. Cameron Burnside is a brilliant 
colorist. So far as I can discover, three 
other American artists are represented 
jin the exhibition, namely, W. S. Hor- 
‘ton, Miss Blondelle Malone and Miss 
Bb. Keir. Miss Malone’s watercolors 
have considerable charm. Three small 
pictures by Henri Fricker, very delicate 
and personal, attracted my attention; | 
have not seen his work before that | 
remember and shall be glad to see it 
again. The studies of animals by 
Jacques Nam are clever and the work 


of Fernan-Clem deserves mention. 


Robert Dell. 


Auction-Sale in Munich 1913. 


November 17th, and following days 
Collections of Greek and Roman Coins 





ormed by 
Baron Friedrich von Schennis - Berlin 
Dr. B. K. in M. and others 
which will be sold by auction through Dr. Jacob 
irsch - Expert 
Munich, Arcisstrasse 17. 
and in Paris, 364 Rue St. Honore. 
Telegrams: ‘‘Stater’’ Munich or Paris 
Catalogues ‘illustrated Mks, 15.-) and 
all informations through the Expert. 


Considerable stock of ancient coins and all kind 
of antiquities. 


The catalogue may be i cted at The American Art 
News, 18 East 42nd. Street-New-Y ork 

Orders for this sale will be received by ibe American Art 
News and cabled to Paris office. 
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CALENDAR OF SPECIAL NEW 
YORK EXHIBITIONS. 


American Art Club, 73 Riverside Drive— 
Members’ October exhibition, to Oct. 28. 

Brown-Robertson Co., 707 Fifth Ave— 
Contemporary American Etchings, to 
Nov. 1. 

City Club, 55 West 44 St.—Oils by Albert 
Lucas, 

Columbia University—Avery Library Illu- 
minated Books and MSS., to Nov. 8. 

Kennedy Gallery, 613 Fifth Ave.—Etchings 
and dry-points by A. Legros, to Nov. 1. 

Keppel Gallery, 12 East 39 St.—Etchings 
by Anders Zorn, to Nov. 8. 

Knoedler Galleries, 556 Fifth Ave-—Mezzo- 
tints by Samuel Cousins, to Nov. 2. 

Macbeth Gallery, 450 Fifth Ave.—Portraits 
and landscapes by Katherine Dreier, to 
Oct. 27. 

E. Milch Gallery, 939 Madison Ave.—Paint- 
ings and sculptures by notable American 
artists, to Nov. 1. 

MacDowell Club, 108 West 55 St.—First 
“Group” exhibition to Oct. 28. Second 
group opens Oct. 30. 

Metropolitan Museum, Central Park at 82 
St. East—Open daily from 10 A. M. to 
5 P. M., Saturdays until 10 P. M., Sun-| 
days 1 P. M. to 5 P. M. Admission, Mon- 
days and Fridays, 25 cents. Free other 


days. 

Montross Gallery, 550 Fifth Ave.—Recént 
oils by modern Americans, to Nov. 1. 

National Arts Club, 119 East 19 St.—Annual 
exhibition Society of Illustrators, to 
Nov. 9. 

Vernay Gallery, 10 East 45 St.—Silhouette 
portraits of prominent Americans, by Au- 
gust Edouart, Oct. 27-Nov. 15. 


COMING ART AUCTIONS. 


New York. 

Metropolitan Art Ass’n (Anderson Galler- 
ies), Madison Ave. and 40 St.—Art ob- 
jects, furniture, old and modern paintings. | 
Collection late Francis R. Bacon, Oct. 23- | 
25, afternoon and evening. | 
Books from the collections of Meésrs. C. 
W. Van Vieck and Henry B. Culver, both 
of New York, Nov. 5-6, afternoons. 
Etchings and Color Prints—Collection 
Walter Kimball, formerly of Boston, Oct. 
28, evenings. 
Autographs—Americana—Part I—Collec- 
tion late John Boyd Thacher of Albany, 
Oct. 30-31, evenings. 

Berlin. 

Lepke’s Kunstauctionhaus—Collection of 
Majclicas formed by Adolf von Becken 
rath, Nov. 4-5. 

Munich. 

Gallery Dr. Jacob Hirsch, “Expert,” 17 
Arcisstrasse—Collection Greek and Ro- 
man coins formed by Baron F. von Schen- 
nis of Berlin, Dr, B. K. in M and others, 
Nov. 17 and following days. 

Frankfort A./M. 

Joseph Baer & Co.’s Gallery—Art library 

late E. Schweitzer, Nov. 20-24. 


| 
EXHIBITIONS NOW ON), 


The Folsom Galleries, 396 Fifth Ave., an 
nounce for the opening of their season, an 
exhibition of paintings by W. W. Gilchrist, 
Jr., from Nov. 1-12 inclusive. The display, 
which will consist of a group of marines 
painted the summer on the Maine Coast, 
will attract attention, as the artist is a 
strong painter with an unusual color sense 
and a decidedly individual viewpoint 


A late etching by C. W. F. Mielatz of the 
front of the new St. Thomas’ churceh—New 
York’s latest and best piece of architec 
ture is on exhibition at the Kennedy Gal 
lery Mr. Mielatz has well and truthfully 
rendered the fine subject, but his plate is 
marred in effect by the too large automobile 
in the foreground, which is out of propor 
tion, and of place 

Illuminated MSS. and Books. 

\ rarely interesting exhibition of some 
four hundred illuminated manuscripts and 
books, is on at ( oluml ia Univer ity, in the 
Avery Library, through Nov. 8th. The col- 
lection which comprises every form of 











prayer books, bibles and manuscripts from 
the days of the reformation to the 20th 
Century, was loaned by the late J. Pierpont 
Morgan, some time prior to his death, for 
the Convention which is now on. In the 
American Library there is also an interest- 
ing display of Ecclesiastical designs of vari- 
ous kinds, paintings, drawings, protographs 
and small models, of hundreds of Churches 
throughout the World, and a collection of 
portraits of all of the Bishops of Trinity 
Church. It is a unique and interesting dis- 
play and well worthy of a visit both from 
an educational standpoint and the enter- 
tainment it offers. 

Modern American Oils at Montross’s. 

The Montross Gallery, No. 550 Fifth Ave., 
makes a new departure in its opening ex- 


hibition of the present season, in a most 
varied, attractive and really inspiring dis- 
play of 28 recent oils by 15 younger Amer- 
ican painters, all clever works and new to 
the public, and some by most promising art- 
ists, not as yet widely known 

Of the better known painters represent 
ed, George Bellows shows his “Cliff Dwel 
lers,” a typically virile work, a group ot 
Eastsiders in a narrow street, truthful to 
the locale, full of character and expression 
D. Putnam Brinley, a landscape, “The 
Ford,” high-keyed and flooded with sun 
light and air; E. L. MacRae, an unusually 
strong and rich harbor scene; “The Whal 
ers,” a delightful canvas; Eugene E. Spei- 
cher, a portrait of a young woman, notabl 
for its color and expression; Eugene Paul 
Ullman, an exceedingly clever figure work. 
“End of the Carnival,” and a good still life 
James Preston, three retined and delicious 
landscapes, two low in key and delicate in 
tone, and one golden Autumn scene, and 
Charles Bittinger an interior, “The Blue 
Room—White House,” beautifully painted 
and in color and technique even surpassing 
the work in this line of the veteran Walter 
Gay. 

Of the newer men there is a delicate to 
nal landscape by E. A. Kramer, another 
by Alden Twachtman (son of the great J. 
H.), two delightful decorative landscapes by 
George A. Williams, a sunny “Autumn Pas 
ture,” by Denys Wortman, Jr., three can 
vases, recently painted in Spain in almost 
flat tints by Claggett Wilaon, strongly in 
fluenced by Goya, tive clever little figure 
works by Guy Pene DuBois, exceedingly 
good in character and two, “The Undertak 


ers” and “First Nighters,” keenly humorous, 
and three “Mattissey” friezes by ¢ Ber 
tram Hartman. ‘The surprise of the display 


are two high-keyed, joyous, sunny and ex 
ceptionally well painted landscapes by none 
other than Van D. Perrine, the erstwhile 
gloomy, if strong, painter of slaty Palisad 
landscapes. One, however, would be better 
without the two badly drawn figures in the 
foreground. 


Mezzotints by Samuel Cousins. 

The art of that foremost of the 19th cen 
tury mezzotint artists, Samuel Cousins, is 
well exemplified in one of the smaller gal 
leries at Knoedler & Co.’s., No. 556 Fifth 
Ave., through Nov. 1, by 31 of his best 
The exhibition is a delight to study, 
and evidences in its general effect how the 
warm rich tones of old mezzotints, can make 
through black and white, an impression of 
color The catalog is well compiled ane 
gives interesting and copious extracts fram 
Whitman’s admirable catalog of the artist’s 
works, with an instructive foreword as to 
the process of mezzotinting Here are 
those adorable plate s of the “Carmady Chil 
dren,” “Lady Peel,” ‘Master Lambton,” 
“Master Hope,” “Lady Clive,” “Lady Dover 
and Son,” “Countess Gower and Daughter,” 
“Countess of Grosvenor,” “Mrs. Acland and 
Sons,” “Countess Gray and Daughters,” and 
“Lady Lyndhurst,” all after Sir Thomas 
Lawrence, and after the fine self portrait of 
Lawrence, of “Miss Bowles,” ‘Penelope 
Boothby,” the “Age of Innocence,” “Princess 
Sophia,” “Duchess of Devonshire,” the 
“Strawberry Girl,” “Countess Spencer,” and 
“Lady Ann Bingham,” after Reynolds, “Sit 
Shaw-Stewart,” after Raeburn, “Cherry 
Ripe,” “Pieture of Health,” “Princess in the 
Tower,” “New Laid Eggs” and “Pomona,” 
after Sir John Millais, and of “Rosa Bon 
heur,” after E. Dubufe 

These reproductions, which only enhance 
the beauty of the original paintings, have 
also made these originals familiar to thous 
ands who would not otherwise have known 
them 


works 


Contemporary American Etchings. 
The Brown-Robertson Co. of Chicago, 
have opened a Print Gallery at 707 Fiftl 
\ve., where they will hold exhibitions of 
prints and etchings bi-monthly during the 


season \ll other branches of art will be 
eliminated from their current shows 
The gallery has been tastefully, if sim 


ply decorated. The walls and floors are in 


warm gray tones, and the entire furnish 
ies are in accord. Not the least of the at 
tractions is the excellent lighting, 

In the present display, which opened Oct 
15, to continue through Novy. 2, some twenty 
one \merican etchers are represented, 
among them some of the foremost in their 
craft, including George C. Aid, Jerome 
Blum, George W. Chandler, Arthur Covey, 
Charles W. Dahlgreen, Ozias Dodge, Gus- 
tave F. Goetsch, Anne Goldthwaite, Eugene 
Higgins, Earl Horter, E. T. Hurley, Ber- 
tha FE. Jaques, D. S. McLaughlin, Katherine 
Merrill, Joseph Pennell, Earl H. Reed, Hel 
en B. Stevens, T. W. Stevens, W. Thomp 
son and Mahonri Young. The display is in 
every way creditable. The plates are ad- 
mirably grouped so that all the subtle charm 
of the etcher’s art is strongly brought out 

In addition to the exhibition, Ralph M 
Pearson, who has six good examples in the 
show, one of which has already been pur- 


chased by the Congressional Library at 


Washineton, and another DY the Chicago 
Library, is giving daily demonstrations tron 
three until five P. M., in the art of print- 
ing etchings This demonstration is well 
worth a visit as it is instructive as well as 
entertaining. Mr. Pearson shows the proc 
ees from the clean plate to the finished print 
and thoroughly illustrates tl amount 

knowledge and training necessary to make 


a good etcher 
Zorn Etchings at Keppel’s. 


The third exhibition etchings this Au 


tumn by Anders Zorn, one in Chicago an 
now two in New York, is on at the Keppel 
Gallery No. 4 East 39 St., through Nov. & 


The Keppel display, in the number shown, 


101, is smaller than Mr. Rouillier’s exhibit 
of 218 in Chicago, and includes the best 1m 


pressions of! the latter, and is in other pat 
ticulars, and especially in the choiceness and 
quality of its impressions, superior to the 


other New York show 
In a tastetully printed little essay on the 
work of the great Swede, which ts published 


by the Keppel Gallery, Mr Nilsen Laut 


vik, well styles Zorn “an innovator,” as 
contrasted with “an imitator,” as are so 
many etchers of today, and further well 
says that “he celebrates with fervent, dra 
matic strokes the pageant of the visibl 


world and all that his alert eyes can see, his 
nimble fingers depict, with an unfailing 
sense of the pictorial possibilities inherent 
in contemporary life. There is in his work 
something of childlike spontaneity,” ete 

In the present attractive display there 


will be found those well-known impres 


sions which have made the artist's fame s¢ 
cure Here are his life-like virile portraits 
ot John Hay, Renan, Rodin, Anatole France, 
Mme. Simon, the artist’s wife, “Princess In- 
gebe ro.” Theodore Roosevelt, the (;srover 


( le velands, etc... those exquisite nude s and 
outdoors, and. the gure plates which al 
ways charm The exhibition should not 
be missed by any lover of virile truthful 


work with the needle 
Old American Society Silhouettes. 

\n exhibition, interesting and important 
to lovers of American social history and 
genealogy, that of a notable collection oft 
Silhouette portraits, taken in the larger east 
ern American cities between 1839-49 by the 
Frenchman, August Edouart, will open in 
the Galleries of Arthur S. Vernay, 12 East 
45 St., Monday next, Oct. 27, to continu 
to Nov. 15. Edouart, who was Silhouettist 
to the French Royal Family, came over in 
1839 His fame had prec ded him, and when 


he arrived he nad, as his sitters, all the 
prominent society men and women of the 
time. To have one’s silhouette cut by Edo 
uart, Was the fashionable vogue of the day, 


and there are few old American families 
who do not possess one example at least 
He cut all his silhouettes in duplicate, so 
that he carried back with him to Europe, in 
1849, a complete collection These were 
shipwrecked with him on the return voy 
age, off the island of Guernsey, but the 
case which contained the silhouettes was 
saved and was presented by the artist to a 
Miss Lukis, in whose father’s house the 
shipwrecked man found shelter. From 
grandson the collection passed toa Mrs. F 
Neill Jackson of London, from whom Mr 
Vernay purchased it The silhouettes are 
for sale, each with the sitter’s autograph ( 
the back, and will doubtless be secured by 
the descendants of the original sitters 
Small Oils at Milch Gallery. 

\t the Milch Gallery, 939 Madison Av: 
Mr. Perth Van Leth has arranged a charm 
ing exhibition of small pictures by a grou] 
of well-known painters and = sculptors to 


Nov. 1 In this, the rst exhibition 
the season at this gallery, Mr. Van Letl 
has shown his usual good taste in the selee 
tion of the artist’s, and the grouping of thei 
works The pictures are all of one. size, 
simply framed, and skillfully hun 

Of the seventy-eight oils shown, many ar 
gems. Edward Dufner’s “Evening,” a figure 
subject with sincere outdoor feeling, stands 
out prominently, Louis Cohen's “Shady 


Road, Lyme,” is one of his best examples, 
while George H. Bogert'’s “Restful Eve,” a 
charming subject, has rare color quality 
Cullen Yates’ “Autumn, Delaware Valley,” 
worthily represents him. George H. Smillie 
has two excellent canvases. Eliot Clark’s 
“Venetian Fishing Boats,” is a vivid sunset 
ably presented. David J. Gue shows one of 
his faithfully painted, colorful marines. J. 
Francis Murphy's “October,” is character- 
istic and there are beautiful examples of 
George Inness, F. Ballard Williams, W. J. 
Robinson, Joseph H. Boston, Leonard Ocht- 
man, C. P. Gruppe, Carl Rungius, Chas. W 
Horthorne, Gustave Wiegand, Emma _ L. 
Cooper, C. C. Cooper, A. Schneider, Ivan 
Olinski, A. O. Kelly, Guy C. Wiggins, N 
MacGilvary, F. DeHaven, Harry Roseland, 
Charlotte B. Coman, the late Addison T. 
Millar, G. Glenn Newell, E. H. Potthast, 
E. Warner, Bruce Crane, Gernard Saxton, 


W. H. Drake and A. T. Hill. There are 


two pictures of rare quality by Derrick B. 
Stuber and some unusually tine Western 
subjects by W. Herbert Dunton, who is suc- 
ceeding the late Frederick Remington as a 
cowboy painter. The artist who has been 
himself a cowboy, knows well his subject 
and presents it in a sincere and faithful 
manner 

The sculptors represented are Evelyn B. 
Longman, whose “Victory”, ‘“Bacchante” 

| “Torso,” all well-known works, do her 


un 
credit Carl B. MacNeil has three small 
yronzes Isidore Konti shows two well- 
modeled tigures. The other sculptors rep- 


resented are N. N. Bickford, C. L. Hinton, 
\. T. Quinn, Ethel Myers, J. M. Jehu and 
Brenda Putnam. 

Etchings and Drypoints by A. Legros. 

Some 68 etchings, two lithographs and an 
oil by Alphonse Legross, are on exhibition 
at the Kennedy Galleries, No. 613 Fifth 
\ve., through the month. The plates have 
been carefully chosen and exemplify the va- 
ried and versatile art of the French artist, 
his strength and grace of line, and his sym- 
pathy, pathos and humor. The portraits, 
in which Legros excelled, include those ot 
the artist himself, Delatre, Regamey, Car- 
lyle, Dalou, Poynter, Watts, Berlioz, Gam- 
betta, and the exceptionally tine one of Car- 
dinal Manning There are also in the dis- 
play, the famous “Mort du Vagabond,” the 
—_ oup de Vent,” the “Voleut cle Poires,” 
“Une Orage” and others of equal note. 

[he oil is the strong feeling, “Interior 
with Figures,” “Grace,” that sympathetic, 
truthful depiction of a company of monks 
sitting down to the sparse viands of “Un 
jour maigre.” 

Caser’s Venice Scenes. 

Twenty-three oils, mostly Venice scenes 
by Ettore Caser, a young Venetian painter, 
are on view to Nov. & in the Pratt Institute 


Gallery, Brooklyn. The artist is a strong 
and correct draughtsman and has, naturally, 
i. colorful palette. 
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CHICAGO. 


A collection of rare books, original 


‘iss. and autographs have been placed 
on exhibition at the Blackstone hotel 
y te represelitative ol Mr. George D. 
Smith, New Lork, the purchaser of the 

Ly. Church, Kobert Hoe and Bev- 
erly Chew libraries Che collection, 
original quarto and folio 
editions of Shakespeare and other rare 
works including much Americana, has 
house tor those inter- 
\monege the 
oks most studied was Marie Antoin 
copy “Traits D’Histoires 
\uteurs,” written and 
hand, a first edition olf 
Vordsworth’s poems with the author’ 

corrections, the Bay Psalm book 


containing 


been a treasure 


ested in such matters 


ettes own 
des Ditferents 
illuminated by 


1640, of which only four copies are in 
owned by Cornelius 
Vanderbilt and valued at $200,000, and 
riginal Mss \ndrew Lang, Bret 
Harte and Edmund C. Stedman 

lhe exceptionally beautiful collec 
tion of rare rugs at the Art Institute 
as attracted many connoisseurs from 


existence, ONC 


work- 
manship lhe home is the theme of 
the present exhibition by the Art Craft 
ocieties and individuals, 

lud bindings from Harvey S. 
Chatfield, N. Y., of unusual design; 
panels from Charles 
Yandell and Co., N. Y., whose elec 


liers, lamps and lanterns have dis 


heir remarkable coloring and 
which in 
sien Sank 


eatner screens ant 


tinctive de sign, as has, also, the jewelry 


\lbert Seror. The potteries repre 
sented are the Newcomb, Rookwood, 
ul Revere and Marblehead ‘The 
Ceramic Art Association of Chicag: 
hows ninety-two examples bv seven 


teen exhibitor 5 and the delicacy, Orig 


lity, color and design show an un 

expected advance even on the high 

standard always reached by the Asso 
lation 

Some unusual prints have been 
i 


to the Rouiller galleries’ exhrbi 
tion now on lhe Society of Miniature 
Painters display is attracting great in 
erest in another gallery at Rouillier’s. 

\Mlany good paintings now grace the 


{ 


lhurber showrooms, among which are 
examples of- $1.1 WwW. 
Bblommers, Kever, Pieters, Broedelet, 
De Bock, Vollon, Loivi Luigi, and a 
notable canvas by Alexander Koester, 
‘Follow the Leader” a flock of ducks 
swimming amid iris and water lilies, 
spirited in quality, vibrating, and joy 
ful in spirit. 

The Reinhardt galleries, ever attrac- 
tive, are reservin 


typical Ranger, 


ng some good canvases 
for exhibition, but the gallery at the 
end of Peacock \lley, in the Congress 
[lotel, draws the butterflies of fashion 
In great numbers, 


c 


for there are found 
always good and interesting paintings 
and sculptures. 

\n early example of Inness is on 
view at Moulton and Ricketts, “On the 
Perugini River near Rome” (1875) 
Blakelock, DeHaven, Bruce Crane are 
here also in good examples. 
feld’s “Morning of 


Dainger 
Life’ and “Ma- 
donna,” a “Winter Scene” and a fine 
large Dupré are other paintings of im- 
portance. 

\lfred Juergens makes the first 
autumnal exhibition at O’Brien’s, and 
shows many canvases of great beauty, 
the result of a busy summer at his 
country home, where a wealth of foli- 
age and flowers are an inspiration. 

The lecture course of the Art Insti- 
tute will bring Henry Turner Bailey, 


Mass., who will talk on “The Soul of a 
Masterpiece,” George Leland Hunter 
on “Papestries,” Prof. John Cowper 


Pawys, of England, on “The Gospel of 
\rt,” Dr. C. L. Babcock, Boston, on 
“The Great Altar at Pergamon,” and 
F. Hopkinson Smith, who will give a 
series of talks on “Out-door Sketch- 
ing.” Giselle D’Unger. 


PHILADELPHIA. 


(he work of preparing the site for 
the buildings ot the new Municipal 
Art Museum is now under way, funds 
amounting to about $200,000 having 
been appropriated by the City Council 
some time back for the purpose ol 
starting the work. What 1s apparently 
a serious setback to the project, how 
ever, has presented itself within the 
past few days. Mayor Blankenbug’s 
suggestion that the sum ot $1,300,000 
remaining unexpended from an appro- 
priation to build the Convention Hall, 
which is not deemed advisable to com- 
plete at present, could be used if di 
verted from its original purpose and 
transferred to the building committee 
of the Museum, has not been accept 
able to the Finance Committee of Coun- 
cils although City Solicitor Ryan has 
pronounced it legally possible here 
ire grave fears among those most in 
terested in the Museum that the erec 
tion of the building is hereby in dan- 
ger of being delayed to the point of 
risking the loss of the valuable and 
very important private collections now 
awaiting the protection of a suitable 
building 


serious and practical study of art lie is 
WoOrTrKCT, His early 

training was received at the Art Students 
League, N. Y., under F. V. Du Mond and 
Louis Loeb, after which he went to Paris 
and worked under Bashet Schommer and 
Jean Paul Laurens He showed at many 
important exhibitions in Europe, but his 
rst “one man show” in America was held 
in 1909 at Cobbs Gallery, Boston. There 
he received so much encouragement that an- 
other exhibition followed in 1911 in Phila 
delphia, Boston and Chicago, from which 


ndetatigable 


nearly forty canvases were sold 
The present proves the artist’s preference 


for religious and decorative subjects. Of 
‘ 


the former there are several fine examples 
One that stands out most strongly is 
“Christ on the Mountain,” a large canvas 
containing numerous life-sized figures. Not 
only has he succeeded in giving the faces a 


loity spirituality, but a sense of proportion, 
good balance and deep and serious thought 
permeate the entire work. 

“Knowledge Is Power,” a decorative pan- 
el, destined for the library at Attleboro, 
Mass., is another large canvas, containing 
ve figures in which the artist has ably ex- 


presse d his subject 


Land- 
scapes, luscious in color and tender in feel- 
ing, contrast in subject with richly toned 
igure and genre subjects, painted in Tan- 
gieres. But whether one studies his mas- 
sive and dignified religious canvases or his 
smaller works, a sense of the artist's sym 
pathy and sincerity is always felt. “In the 
Peasant’s House,” “Water Carrier, Tan 


The exhibition is a varied one 





OLD WOMAN 


FRYING EGGS 
Velasquez 


Grafton Gallery Exhibition 


From Sir Frederick Cooke’s Collin 


Visitors to the galleries of the Pa. 
Academy who are interested in Retro- 
spective American Art will be much 
gratified to see the rearrangement ol 
the galleries under the direction of the 
President, Mr. John F. Lewis. Almost 
the entire permanent possessions of the 
Academy have found places where they 
can be seen on the walls, many of them 
for the first time in many years, owing 
principally to the lack of space. The 
collection of historical American por- 
tratts alone makes the ensemble most 
noteworthy and is doubtless the most 
important one in America. 
here at the same time, evidence of over- 
crowding, unavoidable, of course, but 
as an object lesson of the imperative 
need of new and more spacious quar- 
ters for the old institution that means 
so much to Philadelphia it is certainly 
most emphatic. The 109th Annual Ex- 
hibition will open Feb. 8 next. 

The art season opens with an exhibition 
at the Art Club through today, of some 
seventy canvases by C. Arnold Slade, a 
voung American painter who has made 
Paris his home for the past seven years. 
Although scarcely thirty, he has reached a 
point of success in his work that might 
well be envied by older men. His talent 
having been discovered at an early age, he 
devoted the greater part of his life to the 


(One sees 


gier,” “Frosty Morning, Tripied,” “Sunset,” 
“Pont Neuf, Paris,” “The Shepherd,” “Sand 
Dunes, Normandy,” “The Molo, Venice,” 
“Toward Mecca” and “Return of the Shrim- 
pers,” are among the best examples in this 
uniformly excellent display. 


MILWAUKEE. 


An exhibition of Old Masters is on at the 
Art Society Gallery, 456 Jefferson St., from 
Oct. 6 to Oct. 26, inclusive. The Society 
gratefully acknowledges the courtesy of the 
Ehrich Galleries for the loan of the 34 paint- 
ings representative of the early English, 
French, Italian, Spanish, German and Flem- 
ish schools. 


»« SYRACUSE. 

The summer exhibition, arranged by Am- 
erican artists at the Museum which closed 
Oct. 1, and which was made up of 61 repre- 
sentative examples of strong, modern Amer- 
ican painters, had deserved success. Direc- 
tor Fernando A. Carter is already arrang- 
ing for an exhibition of equal quality for 
the winter season. The summer display in- 
cluded the pictures purchased by the Mu- 
seum since 1910, which comprised a land- 
scape and “Sunny Day”, by 





Roswell L.| 


Hill, “Mother and Child”, by C. W. Haw-| 


thorne, “Time of the Red Winged Black- 
bird”, by C. 
McLean, “Sunrise—Venice” and “Cafe In- 
terior”, by John C. Johansen, “Long Pond”, 
by Henry W. Ranger, portrait by J. Alden 
Weir, and “Mother and Child”, by Richard 
T. Miller. 


SEASON’S ART AUCTIONS. 
Announcement Is made by the 
American Art sAssociation ol a number 
ol important and imteresting art and 
book auctions to take place this season, 

Lhe most important of these would 
appear to be those ot pictures owned by 
the late Clement R, Griscom, of Phila- 
delphia, including examples of Rem- 
brandt, Hals, Van Dyck, Bol, Ruys- 
dael, \ an der Helst, and the early Eng- 
lish, Barbizon and contemporary mas- 
ters, in lebruary, ot the private collec- 
tion of pictures tormed by the late Leon 
Hirsch, and whose value is heightened 
by the fact that almost every example 
has the written endorsemeit of the 
most noted “experts,” in late January, 
and of the noted collection of old Chi 
nese porcelains, formed during the past 
twenty-five years, by Mr. S$. S. Car- 
valho of the Hearst publications, dur 
ing the week of February 23. 

here will be several trade sales, no- 
tably those of the Yamanaka house, of 
old Chinese porcelains from Agopian 
and Sons, of old English and other 
furniture, ete., from Cooper and Grif- 
fith, to begin December 3, of old and 
modern furniture from Cottier and Co. 
to begin November 18, of modern fur- 
niture from Cottier and Co., to begin 
vov. 18, of modern furniture from 
aumgarten and Co., together with an 
tique furniture, collected by Dr. Allan 
\icLane Hamilton, modern furniture 
rom the estate of Daniel O’Day, and 
old and other furniture from the estate 
of B. R. Redman, beginning November 
}, and of Oriental rugs and carpets and 
textiles from John ‘T. Keresey and Co., 
veeginning December 8. 

There will also be sold in early Janu- 
ry finished pictures and sketches by 
the late Francis D, Millet, later on fin- 
shed pictures and sketches by the late 
|, G. Brown, modern Foreign and 
merican paintings owned by late W. 

Browning and Daniel ©’ Day, and in 
‘anuary a collection of original draw- 
ings by old and modern masters, mez- 
otints, etchings and _ engravings, 
ormed by Col. S. Harrison, of Eng- 
land, a collection of etchings, engrav- 
ings and color prints, formed by Mr. 
\lexander Herzog, of New York, an 
almost complete collection of Seymour 
lladen’s etchings, formed many years 
ago by Mr. W. E. L. Dillaway, of Bos- 
ton, and a collection of mezzotints, 
etchings and engravings, oils and Chip- 
pendale furniture, owned by Mr. H., C. 
Hoskier, of South Orange, N. J. 

In the recently organized Book and 
Print department of the ‘Association, 
there will be sold, among other librar- 
ies and collections, the library of Mr. 
W. A. Gramer, of N. Y., beginning 
November 30, valuable books from Ger- 
hardt and Co., of N. Y., the libraries of 
Gaylord Wilshire, Charles M. Prior, the 
late Edward P. Tenney, first editions 
of Samuel L. Clemens and _ Lafcadio 
Hearn’s works, by order of the Tom- 
linson-Humes Co., and the noted col- 
lection of Napoleoneana owned by Mr. 
Warren C. Crane. This last sale has 
already been announced as to extend 
from Nov. 13-21 next. 

The important picture sales will be 
held in the Plaza ballroom, and the 
minor ones, as well as the trade and 
book and print sales, in the American 
Art Galleries, No. 6 E. 23 St., and the 
auctions will be conducted by Mr. 
Thomas E. Kirby and his asistant, Mr. 
Otto Bernet. 





RAPHAEL FRESCOES DISCOVERED. 
The newly discovered frescoes in the Col- 
legio del Cambio, in Perugia, known as 


|“The Prophets and Sibyls,” and (the upper 


H. Davis, “Sunshine”, by Jean} 


left hand figure), in “Bravery and Modera- 
tion” are now attributed to Raphael, upon 
the authority of Adolfo Venturi, the “ex- 
pert.” This decision, however, is not un- 
disputed as other art critics question the 
authority of the frescoes. 
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BREDIUS “EXPERT” HERE. 

Dr. Abraham Bredius, late director of 
the Royal Picture Gallery of The Hague, 
and J. O. Kronig, late director of the Frans 
Hals Museum of Haarlem, two noted “ex- 
perts” spent a few days last week studying 
the Metropolitan Museum collections and 
then visited Sir William Van Horne ot 
Montreal. They will make a tour of the 
country, visitn z collections in Boston, 


Chicago, Toledo, 


Philadelphia 
Paul, ete 


| Pittsburg, 
Detroit, St 
‘admura- 


“| have come upon a voyage of 
ition,” said Dr. Bredius to a New York 
“Sun” reporter, “not upon a_faultiinding 
trip Most of the great works in the colle 
tions | am about to visit I already know in- 
}timately and admirt Besides most of the 
great collectors in America have bought 
prudently and the masterpieces in their col 
lections have well authenticated histories 

“[ am enthusiastic about your. great 
Metropolitan Museum It is admit 
ably arranged and the disposition of the 
works of art pertect The only point | al- 
low myself to differ with your authorities 
upon, is in regard to the top hghtin 1 am 
always opposed to that, at least for such 
works as were painted in a side lit room 
such as Rembrandt’s. I think the top Ight 
robs such paintings of much of their depth 
and richness Our own illery was for 
many years an old house with rooms much 


as were those in which Rembrandt painted. 
Then we had a new gallery with a top light 
and the famous ‘Night Watch’ was shown 
there, but everybody felt at once that a 
mistake had been made, sO nally we wert 
forced to seek a new installation for it with 
side lights, where it now 1 We expert 
mented for a w ol yeal ore w nall 
decided the matter, | I e f content 
with our hehtine It is objected to by some 
witl ide lehts port hie 
wall space ] ell | than others 
That is tru ut ther i bie collection 
there " | \ le Cl iunples that May 
Cll ( aa tion 
No Feeling of Envy. 

L/ Bre Lit pre re re i tiie 
mcreasin ulnber I pean master- 
piece whicl ur collector re acquiring 

(Oa tive it i | always feel 


m that our Dutch master 


i flush of patriots 

are » eaverly rhit Por ind it is a matter 
of pride that they should continue such a 
tro influence throughout the world. But 
| am furious at you,” he added, smiling, “for 
having taken iy trom ou ur Mr De 
Wild He is one of the best picture resto 
ers in the world (One ot yout ‘reat Patt 
\venue dealers enticed him away with an 
offer we could not compete with and now 
we have no one to equal him 

“Expert’s” Thankless Task. 

The expertizing of pictures,” Dr. Bre 
dius continued, “is, however, an ungrateful 
task (ne makes many enemies (Owners 
of costly paintings are not pleased to be 


told that they have been deceived, and deal 
invested heavily in a venture 
to submit to an adverse di 

“T hope, | am always 
uimit it if a mistake has been 
other olit adopt 
same attitude It would simplify great 
ly the work of safeguarding the collectors 
and the reputations of great artists. After 
all, the main point is not so much to make 
reputations for the experts to come to 
just conclusions in regard to the masters 


Much Work of Pupils. 
“The Rembrandt situation been very 
much complicated by the attribution to him 
of the work of his best pupils. The work 
of Bol particularly has often been trans 
ferred to him In St Petersburg there are 
live Rembrandts which I have al 
to Bols, with falsified 
are two Bols in Munich 
wert into Rem 


ers who have 
are not gong 
tum easily.” 
willing to 

ind | wish mit 


made, critics 


the 


as 


has 


so called 
considered be 
Chere 


prove 


ways 
signatures. 
which I can made 


brandts before 1750, and I assure you a 
signature so old as that does not go oft 
easily under solvents.” 

Asked which in his opinion was the finest 
of the Rembrandts now in America, Dr. 


Bredius replied: 
“Undoubtedly the 
the Frick collection 
est of his portraits 
Ilchester’s collection 
other ne Rembrandt, 
Rider,’ which | 
vered | ren 


portrait of himself, in 
It is one of the great- 
It came from Lord 
Mr. Frick has an- 
called the ‘Polish 
- in fact, dis- 
the 


Years ae 
still all 


journey | 


LW 
co iember 
made t 
it hung 
ants with their 


did 


stances ot the curious 
the old chateau near 
The quaint buildi vy. the 
old time manner, | whe n they 
ou, for instance, they kis 
the elbow, and the al after dar 
though tired the journey, we | 
candles (thers her light) and 


( the 


(racow where 
Ser 
anything 
for y 
arr) 
trom 
were no ot 
went to se picture 
fembrandt instantly 1 made 
1 ‘ e ’ P red larcs 

picture in tho 
said it ha 
since the days 
would be an unheard of thi 
with it 


part 
Mr 


nowsky retused 
the family 
laus, and 

for him to 


it 
Chat was 
brick 


rene 


YCars ae Now 


the ( ount 


made 


could not be rertus 


ART BOOKS RECEIVED. 

Sand Dunes and Salt Marshes, 
Wendell Townsend, M. D., with 
illustrations from photographs, 
Boston. Dana Estes & Co., $2.00 net 
Pictures and text unite in vividly 
ing that all whicl doth 
is not under the water, 


ed.” 


1 1 1 
DY ( parties 
numct 


ous » 


witness 
uffer a sea-change”’ 
that “vellow 
their myri: specimens ol 
shaped “inte 


‘ a9 
ut tne 
sands, too, Nave 


re LiW ' t at are 


orms i Visend 

ic insight 

Royal Castles 
mir «yt 


AaAccou 


ot 
those 
| s oft 


England, «: 
ancient tortre ses whi 
Willian thre ( on 
homes ot English 
ven intimately associat 
of the 


I] 


and 


( She 


Hey. fully 


ust 


wrap I 
$3.00 net 
im] treasury 


Just the 


Witl all 


title 
and history thin 


eC! ol romance efttective 


Cf CT 
A History of Greek Art, with an introduc 


circum-| 











torv chapter on art in Eevpt and Mesopo- | 
ta i. by F. B. Tarbell, and “Renaissance 
and Modern Art” by W. H. Goodyear, 
two new olumes the “Standard Li 
brary,’ New York The Macmillan (: 
50 cents net 
We know of no other text-books where; 
e wealth of illustration and the scholat 
ship Ol the text rive a better halt dollar’s 
worth than is found in these substantial, 
cloth-bound volumes! 


The Essentials of Composition As Applied 
to Art, by John Vredenburgh Van Pelt, 
illustrated by the author. New York. The 
Macmillan CC: $1 75 


/> 


\ rewritten edition of the author’s popu 
lar “Discussion of Compostion.” A thought 
ful presentation of a subject that every | 


painter, designer, and art lover should study 


Print Collector’s Quarterly. 

The “Print Collector’s Quarterly” for Oc 
tober is an unusually good and interesting 
number. It includes well written and in- 
structive articles on “Marcantonio Raimon 
di,” by Arthur M. Hind; “Whistler’s Litho- 
graphs,” by Thomas Way; the “Prints 
in the Congressional Library,” by Arthut 
Jeffrey Parsons, and “Charles Meryon, 
Poet,” by William Aspinwall Bradley. Al! 
are charmingly illustrated by appro 
half tones. 
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| The Leicester Galleries 
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GALLERY 
Pictures by the Ancient Dutch, Flemish 
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WM. B. PATERSON 
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THE PERSIAN ART GALLERIES, 
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Miniatures MSS., Cextiles, ete. 
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Che 


Ehrich Galleries 


“OW Masters” 


OF ALL SCHOOLS 


We Beg to Announce Our Removal 
To Our New Building 
707 FIFTH AVENUE 
At Fifty-fifth Street, New York 
Special attention given to Expertising, Restoring 


and Framing Fine Paintings, also the 


Re-hanging of Collections, 





WITH THE DEALERS. Mr. rank Partridge is due Friday 
Charles H. Graft, of 19 LE. next on the Lusitania, ’ 
has taken over the lease and purchased . 

the good-will of the Katz Galleries, No James B. Labey, formerly with Scott 
103 W. 74 Sst. and lowles, is now with the Kleinber 
ger Galleries. 


Mr. 33 St., 


Knoedler, who was ex 


\Ir. Roland 
pected last week, deferred his depar BENGUIAT VS. BENGUIAT. 

\rt objects and other art property 
valued at over $500,000, which were 
held under attachment at a local stor 
age house here were recently released 
by Sheriff Harburger, on the failure of 
Messrs. Vitall and Leopold Benguiat t 
furnish a required bond of $1,040,006 
within the time limit allowed them 
Disputes concerning the ownership o 
the goods have occupied the local 
courts for the past two years, arising 


ture from Paris a week, and was due to 
arrive on La [rance last evening. 


Mr. Henry Reinhardt is due on the 
Imperator Friday next. 


Mr. Fritz Steinmeyer and Mrs. Stein 
meyer are due on the Imperator Friday 
next. 


Mr. C. J. Charles and Mr. John Du 
veen arrived on the Olympic \Vednes 
day last. 


out of a claimed partnership accounting 
between the brothers Vitall, Leopold, 
phraim and Mordecai Benguiat. <A 
sheriff's jury decided last week that the 
title to the goods rests in the so-called 
Benguiat Art Museum, a New Jersey 
corporation, of which Ephraim Bengu 
iat was president and his son, Morde 
cal, secretary and treasurer. 


| 


Mr. 
berger Galleries, who was expected this 
week from Paris, will not now arrive 
until Nov. 8. 


mile Sperling, of the Klein- 


\Ir. George Durand-Ruel, of Durand 
Ruel and Sons, whose turn it is to man 
age the New York house of the firm 
this season, is due to arrive from Paris 
next week. 


KIMBALL PRINT SALE. 

\ collection of engravings with some oils 
and watercolors, belonging to Mr. Walter 
Kimball of Hood River, Ore., are on ex- 
hibition at the Anderson Galleries, Madison 





Mr. Walter Fearon, of Cottier and| Ave: at 40th St., preparatory to their sale 
’ . ‘ there by auction on Tuesday evening next, 

Co., who returned from London last | Oct, 28th. 
\ugust. and sailed back in early Sep- Many of the engravings are after the 
tember, returned this week, in time for) most popular paintings by the masters, 
such as Hals, Holbein, Corot, Boucher, 


the opening of the new Cottier galler- 
ies, No. 718 Fifth Ave., early in No- 
vember. 


Gainsborough and Lawrence, and there are 
many modern specimens well. Meis- 
sonier’s works figure largely. There are the 
“Breakfast,” engraved by Gopping; “The 
Despatch Bearer and the Art Critic,” etched 
»y Jacquet; “Game at Cards,” etched by 
Mathey; “The Reader,” etched by Mayeur. 
and “The Author,” etched by Ruet. 

Among the contemporary work on view 
there are two etchings in color by Paul 
Helleu done with his usual simplicity and 
dash and a color etching of a “Girl on a 
Sofa,” by Adrian Etienne, who works some- 
what in the manner of Helleu. There is a 

4 ; adie “ideas ae : signed proof etching of “St. Marks, Venice,” 
Fifth \ve., wader! rapidly pinta. agp cask Haig; a mezzotint of Mme. du Stael, 
pletion, and will open with an by S. Arlent Edwards, and a number of en- 
interesting exhibition of Old Masters. gravings by W. Dendy Sadler. 


as 





\Ir. Henry J. Duveen arrived last} 
week from London. He expresed him- 
self to a reporter as heavily in favor of 
free art, and as delighted over the pas- 
sage of the tariff bill with its free art 
provisions, 


The new Ehrich Galleries, at 707 


soon 





BOHLER & STEINMEYER 


HIGH CLASS OLD PAINTINGS—WORKS OF ART 
34 WEST 54TH STREET 


NEW YORK 


STEINMEYER & FILS 


Paris: 3 Place du Theatre Francais 


JULIUS BOHLER 
3riennerstrasse 12 


Munich Cologne: 3 Domkloster 











H. Q. WATSON & CO. 


601 Fifth Avenue 
NEW YORK 


Works o& -Art 
e/Marbles 
Period Furniture 








THE 


Folsom Galleries 


396 Fifth Avenue (bet. 36 & 37 Sts.) 
NEW YORK 


Selected American Paintings 


Rare Persian Faience 


























N. E. MONTRCOCSS 
Works of Art 


MONTROSS GALLERY 
550 FIFTH AVE. NEW YORK 
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* HAMBURGER Furs. ® 


Antique Works of Art, Curiosities, 
Tapestries, Chine, Decorative 


Furniture # - ww # 


PARIS 


362 Rue St. Honore 
SEY ESTSTTTIsTs 


CHARLES 


BRUNNER 


11 rue Royale 
PARIS 
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Pigh Class Pictures 
by the Old Masters 
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E. M. HODGKINS | ‘R. C.&N.M.VOSE) Scott & Fowles ||M- Knoedler & Co. 


oe invite attention to their carefully 


W orks of A rt | Company selected collection of 


) , PAINTIN 
Drawings | HIGH CLASS PAINTINGS Dealers in Superior pe ol INT, VGS ; 


AND 


and | BARLY ENGLISH PAINTINGS Water Colors 
































~ amatids OF THE of enews eine 
] MODERN DUTCH OLD ENGLISH MEZZOTINTS 
Pictures | Old and Modern Schools tteematay 
y 
? \ COLORED SPORTING PRINTS 
630 Fifth Avenue =| BOSTON 990 Fifth Avenue 556-558 Fifth Avenue, 
398 BOYLSTON STREET Between 47th and 48th Streets Bet. 45th & 46th Sts. 
LONDON PARIS | r London, 15 Old Bond St. 
158bNewBondSt. 18 Rue de la NEW YORK 


Paris, 17 Place Vendome. 
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J. & S. GOLDSCHMIDT bite 
| Putununis to the ruru Jaeinhardt 
TH FE RALSTON Principal < alae: Courts || /§ 9 Rue de I’Echelle = Wn and [od 
GALLERIES Old Objects of Art |%  —— . , odie 
HIGH CIASS PAINTINGS — || new vorx: $60 Filth Avenue : 


33 Avenue de |'Opéra 


. 4 > 
OFTHE FARLY ENGLISH _ || tonacn: Ayn hie ® S 





















































New Bond Street ; Ancient Pictures - New York: 565 Fifth Avenue 
& BARBIZON SCHGDLS Frankiurt a/M.: Kanerstreme 19 ; " 7 Chicago: 536 $. Michigan Avenue 
-- — ah Specialty Dutch, : Paris: 12 Place Wendome 
967 FIFTH AVENUE Galerie Heinemann | ¢ Flemish Schools eye eer a 
MUNICH SES ELSES ELSE LCE 
ee 


Arthur Tooth & Sons | 


: Established 1842 

E ° | 

— mara || REN icon Schools. K. Gimpel & High Class Paintings | 

EXHIBITION of fine old Elizabethen — - sal ° ° | 

Jacobean, Queen Anne, Georgian | Wildenstein London: 155 New Bond Street | 
pam im. The . vou MALLMANN hes edhe Paris; 41 Boulevard des Capucines 


TCapest Garly English Furniture, ‘ - ial 
Guatinanl Ade ren Marble ACantelpieces —— GALLERIES | HIGH CLASS rn ee 
BERLIN 


and Rare Chinese and Guropean ‘Porcelains 
“ annactstaasse, | f OLD PAINTINGS 
ata aks OLD DRAWINGS Cottier 


AND 


JIGH Class Paintings 
of the German, Old 
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FRANK T.SABIN 


3 EAST 40th STREET 
PICTURES, _ ENGRAVINGS The Kraemer |] WORKS OF ART 
DRAWINGS, MINIATURES, e NEW YORK 
_RARE BOOKS, AUTOGRAPHS, ETC. | Galleries PARIS NEW YORK 





57 Rue La Boetie 636 Fifth Ave. 





172 New Bond St., London, W. 














French Paintings 





The French Gallery 
MAX ROTHSCHILD Objets D’Art and Furniture GEORGE BUSSE WALLIS & SON 


of the Eighteenth Century PRINT SELLER j]] High - Class - Pictures 


. 12 West 28th St t 
PARIS aaa 120 Pall Mall, London 
96 Boulevard Haussmann and 130 Prince’s Street, Edinburgh 
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Old Masters 
THE SACKVILLE GALLERY 


28 Sackville Stree LONDON, W. 


















































BLAKESLEE;|} JACQUES LEWIS 4x» || VictorG.Fischer | 
GALLERY }|SELIGMANN || simmons | 


57 Rue St. Dominique 


665 Fifth Avenue oa Rare Objects of Art Old Masters 
ae and Old Masters ° 
Early English, Spanish | | 12 Old Burlington Street Exclusively 























and Dutch Paintings LONDON, W. 581 Fifth Avenue : 
— NEW YORK 
ALSO Jacques Seligmann & Ce . 
PRIMITIVES | INC. LONDON PARIS 467 Fif y 
| 16 Rue de la Paix ifth Ave., New York 
: of the Italian School gt ng oe 22 Place Vendome Opposite Public Library 
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